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TRANSLATING
Scientific and Popular Science Texts Translation

Text 1. Translate the text from English into Russian using contemporary linguistic
terminology.

Text 2. Translate the text from English into Russian using contemporary linguistic
terminology.

Text 3. Translate the text from Russian into English using contemporary linguistic
terminology.

Text 4. Translate the text from English into Russian using contemporary linguistic
terminology.

Text 5. Translate the text from Russian into English using contemporary linguistic
terminology.

Mass Media Texts Translation

Text 1. Translate the text from English into Russian using contemporary mass media
clichés and formulas.

Text 2. Translate the text from English into Russian using contemporary mass media
clichés and formulas.

Text 3. Translate the text from Russian into English paying attention to the
transferring of proper names and colloquialisms.

Text 4. Translate the text from Russian into English paying attention to the
transferring of proper names, slang expressions, and colloguialisms.

Text 5. Translate the text from English into Russian using contemporary mass media
clichés and formulas. Keep to the formal style of the narration.

Text 6. Translate the text from Russian into English paying attention to the
transferring of proper names and colloquialisms.

Text 7. Translate the text from Russian into English paying attention to the
transferring of proper names and colloquialisms.

Literary Translation

Text 1. Translate one of the texts given paying attention to the transferring of a poetic
text formal characteristics and its imagery.

Text 2. “Reverse translation”. Find out the source text by Boris Akunin, compare it to
the translation by Andrew Bromfield. Explain the possible versions of translation of
the colloquialisms and the situations with different languages interference. Give the
alternative versions of untranslatables.



Text 3. Translate one of the texts given paying attention to the transferring of a poetic
text formal characteristics and its imagery.

Text 4. Translate the prosaic text from Russian into English paying attention to the
transferring of prosaic text formal characteristics and its imagery.

Text 5. Translate one of the texts given paying attention to the transferring of a poetic
text formal characteristics and its imagery.

Text 6. Translate the prosaic text from Russian into English paying attention to the
transferring of prosaic text formal characteristics and its imagery.

Text 7. Translate the prosaic text from Russian into English paying attention to the
transferring of prosaic text formal characteristics and its imagery.

Text 8. Translate the prosaic text from English into Russian paying attention to the
transferring of prosaic text formal characteristics and its imagery.

Text 9. Translate jokes from Russian into English paying attention to the transferring
of words play game and the imagery of the texts.

INTERPRETING
1. Introduction into the topic.

Trilingual interpreters facilitate communication among an English speaker, a
speaker of another language, and an ASL user. They must have the versatility,
adaptability, and cultural understanding necessary to interpret in all three languages
without changing the fundamental meaning of the message.

Interpreter ethical issues. Dictation.
Culture background.

Memory training. Machine translation.
Transformation.

Keeping precise information.
Repeating interpretation.

Retelling interpretation.
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Retelling interpretation.

10. Retelling interpretation.

11. Precise information and erudition.

12. Unseen translation.

Appendix 1. Common Idioms and Expressions

Appendix 2 Watch the video. First perform consecutive interpreting of the
video, then — simultaneous interpreting.

Appendix 3. Texts for book closed interpreting.



TRANSLATING

[Iporpamma mno cnenuaJbHOMY Kypey «lIpakTukyM 10 DMCBMEHHOMY
nepeBoay» ans cryneHtoB Il kypca OGakamaBpuatra mo HampasieHuo 45.03.02
«JIunareuctuka» (Monynp «llepeBon M TEpeBOAOBENEHHE») paccuMTaHa Ha JBa
cemecTtpa o0yueHus. Ha m3ydyeHne nucuuIuimHbl oTBOgUTCS 5-6 cemectp, Bcero 58
4acOB ayJAUTOPHBIX 3aHATUM C mpenojasareneM. lIporpammon npegycmarpuBaeTcs
TaKK€ CaMOCTOSATENbHAas paboTa CTYAEHTOB MO 33JaHHUI0  IPENoJaBaTes
(BHeayauTOpHas paboTa ¢ UCMOIB30BAHUEM TEXHHUUECKHUX CPEACTB OOYUCHMsI, UHIH-
BUJIyaJIbHbIE 3a/1aHUS U JpYyrue (OpMbI A3bIKOBOM U MEPEBOAUECKON IEATETLHOCTH) B
oobeme 131 yac.

K koHIly Kypca 00y4eHus! CTyI€HTbI JOJKHBI CBOOOIHO BJIAJETh HABBIKAMH H
YMEHUSAMHU NMHCbMEHHOW MEPEBOIYECKON ACSATEIBHOCTH, HABBIKAMU CPABHUTEIBHOIO
aHaJlu3a TEpeBO/JOB, pabOThl C DBJIEKTPOHHBIMU CIIOBapsMHU, C CHUCTEMaMHU
aBTOMATU3UPOBAHHOTO MEPEBOAA.

Meronuueckue ykasaHus MO CHEHUAIBHOMY Kypcey «lIpaktmkym 110
MUCbMEHHOMY TiepeBoay» it cryneHToB Il Kypca IIpelIaratoT TEKCTHI
YIPA)KHEHUH, CHOCOOCTBYIOIINX COBEPILIECHCTBOBAHUIO IIEPEBOYECKUX,
JIMHIBUCTUYECKUX, JMHIBOCTPAHOBEAYECKUX 3HAHUM CTYAECHTOB, KOTOpBIE Jajee
MOTYT OBITb MCHOJB30BaHbl B TMPAKTUKYME [0 YCTHOMY I[I€PEBOAY B paMKax
oOyueHuss Ha YpOBHe OakamaBpuaTa M B paMKax KypcoB «DUIIOIOTHYECKUE
npo0JieMbl MepeBojia», «XyI0KECTBEHHBIN MEpeBOA U pellakTupoBaHuey, «lleperoa

Hay4YHOI'O TEKCTa» HA YPOBHE MAarucTpaTyphl.

Jluteparypa:
Kapnyxuna, B.H. Teopus mepeBona. IlepeBomueckue mpakTUKyMbI: Y4eOHO-
METOJMYECKOE TMOCOOWe I CTYJIEHTOB M MAruCTPaHTOB (aKyJIbT€Ta MaCCOBBIX

KOMMYyHUKaui, ¢uiomorun u nonurtonorun / B.H. Kapnyxuna. — bapuayn

Konnent, 2016. — 88 c.
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Scientific and Popular Science Texts Translation

Text 1. Translate the text from English into Russian using contemporary

linguistic terminology.

TYPES OF LINGUISTIC STRUCTURE

In dealing with linguistic form, we have been concerned only with single
words and with the relations of words in sentences. We have not envisaged whole
languages as conforming to this or that general type. Incidentally we have observed
that one language runs to tight-knit synthesis where another contents itself with a
more analytic, piece-meal handling of its elements, or that in one language syntactic
relations appear pure which in another are combined with certain other notions that
have something concrete about them, however abstract they may be felt to be in
practice. In this way we may have obtained some inkling of what is meant when we
speak of the general form of a language. For it must be obvious to anyone who has
thought about the question at all or who has felt something of the spirit of a foreign
language that there is such a thing as a basic plan, a certain cut, to each language.
This type or plan or structural “genius” of the language is something much more
fundamental, much more pervasive, than any single feature of it that we can mention,
nor can we gain an adequate idea of its nature by a mere recital of the sundry facts
that make up the grammar of the language. When we pass from Latin to Russian, we
feel that it is approximately the same horizon that bounds our view, even though the
near, familiar landmarks have changed. When we come to English, we seem to notice
that the hills have dipped down a little, yet we recognize the general lay of the land.
And when we have arrived at Chinese, it is an utterly different sky that is looking
down upon us. We can translate these metaphors and say that all languages differ
from one another but that certain ones differ far more than others. This is tantamount

to saying that it is possible to group them into morphological types.



Strictly speaking, we know in advance that it is impossible to set up a limited
number of types that would do full justice to the peculiarities of the thousands of
languages and dialects spoken on the surface of the earth. Like all human institutions,
speech is too variable and too elusive to be quite safely ticketed. Even if we operate
with a minutely subdivided scale of types, we may be quite certain that many of our
languages will need trimming before they fit. To get them into the scheme at all it
will be necessary to overestimate the significance of this or that feature or to ignore,
for the time being, certain contradictions in their mechanism. Does the difficulty of
classification prove the uselessness of the task? | do not think so. It would be too easy
to relieve ourselves of the burden of constructive thinking and to take the standpoint
that each language has its unique history, therefore its unique structure. Such a
standpoint expresses only a half truth. Just as similar social, economic, and religious
institutions have grown up in different parts of the world from distinct historical
antecedents, so also languages, traveling along different roads, have tended to
converge toward similar forms. Moreover, the historical study of language has proven
to us beyond all doubt that a language changes not only gradually but consistently,
that it moves unconsciously from one type towards another, and that analogous trends
are observable in remote quarters of the globe. As linguists we shall be content to
realize that there are these types and that certain processes in the life of language tend
to modify them. Why similar types should be formed, just what is the nature of the
forces that make them and dissolve them—these questions are more easily asked than
answered. Perhaps the psychologists of the future will be able to give us the ultimate
reasons for the formation of linguistic types.

(By E. Sapir)



Text 2. Translate the text from English into Russian using contemporary
linguistic terminology.
SLANG

Slang words are very informal words. They may be new, or existing words
used in a new sense and context. As time goes by, some are used more widely and are
no longer thought of as slang. Clever and naughty, for instance, were both formerly
slang words that are now accepted as standard. Many slang words die out after a few
years or sooner. The regular introduction of new words to replace them helps keep
the language alive.

A lot of slang words restricted to a particular social group. Use of slang
suggests an easy, informal relationship between people and helps reinforce social
identity. In the 18th century the word slang described the language of criminals, but
since then every group in society has developed its own slang terms. The groups that
use most slang are still those closest to the edge of society: criminals, prisoners and
drug users. Young people also develop slang expressions to distance themselves from
older people.

The street language of young people changes fast. Street slang includes words
relating to young people’s attitudes. Young people today may describe something as
cool, massive, wicked, wild or storming. If something is old-fashioned or undesirable
it is naff. Anything bad is rank. A nerd, a prat or an anorak, or in the US a dweeb or a
geek, is somebody who seems rather stupid. Going out and having a good time is
larging it or chilling. As people get older they sometimes keep on using the same
slang words and in this way slang may indicate a person’s age. The parents of today’s
young people used great, super, fab or smashing, square, old hat or berk and clot,
when they were young and many of them still use these words. Some older people try
to use current street slang in order not to seem old-fashioned, though in many cases it
sounds odd and inappropriate.

Slang words are also widely used for things found in everyday life. The

television, for instance, can be called the box and the remote control, the clicker or



flicker. The blower or the horn is the telephone. A dive or a hole is a cheap restaurant,
bar or night club. Money can be referred to as dough, dosh (British and Australian),
dollars (whatever the currency), wonga or moolah.

In business, some companies, instead of sacking or firing the employee, may
speak of letting them go or dehiring them. Job titles can make a job sound more
Important than it is. In the US a person who takes away rubbish used to be called a
garbage man, but now may be called a sanitary engineer.

Some professions and areas of work have their own terms, often called jargon,
which are different from slang. Many people learn bits of the jargon of their groups
through television programs and films about hospitals, law courts, etc. Some of the
jargon used by people who work with computers has also become well known. Most
people know, for instance, that a hacker is somebody who gets into other people’s

computers without permission.

Text 3. Translate the text from Russian into English using contemporary

linguistic terminology.

AHAJIMTUYECKHWHA MEPEBO/|

B nenoM KOHLENIMIO NEPEBOAA, KOTOPYIO Mbl OTCTaMBAEM, MOYKHO Ha3BaTh
KOHIIENIMEN aHAIMTUYECKOTO NepeBofa. AHAJIOrUs 37E€Ch B NEPBYIO OYEPEADL HE C
aHanuTH4eckoi usocodueit (XoTss 1 00 3TOM MBI CKaXeM), a C AHATUTUYECKUMHU
A3bIKAMHU, KOTOPbIE B MPOTHUBOIOJIOXHOCTh CHHTETHYECKUM SI3bIKaM TMEPEaoT
OCHOBHbIE IPAMMATHYECKUE 3HAYEHUS HE MPU MOMOIIM MaleKel U CIPSHKEHUH, a
[P TIOMOUIM NPEIJIOTOB U MOJAJBHBIX CJIOB, TaK YTO JIEKCUYECKas OCHOBA CJIOBA
OCTAaeTCs HENPUKOCHOBEHHOW. Kiacchueckuil mnpruMep aHAJIMTHYECKOrO S3bIKa —
AHTJIMACKHAM, CHHTETUYECKOTO — PYCCKUM.

AHaMMTUYECKUN U CHHTETHUYECKHI MTEPEBOABI COOTHOCSTCS MPUMEPHO TaK XK€,
Kak teaTp bpexrta cootHocuTcs ¢ TeatpoM CraHHCIaBCKOro. CHHTETUYECKHM TeaTp
CTaHuCIaBCKOTO 3aCTaBIISET aKTepa BXKHUBATHCS B POJb, a 3pUTENs — 3a0bIBaTh, YTO

MPOUCXOJAIIEE TMEepel HUM MPOUCXOAUT Ha CIEHE. AHAIMTHYECKUW Teatp bpexra



CTPEMHTCS K TOMY, YTOOBI aKTep OTCTPAHEHHO, PE(hIECKCHUBHO OTHOCWICS K CBOEH
pOJIH, a 3pUTENIb HE BKUBAJICS B CUTYAIMIO, 2 aHAJIU3UPOBAII €€, HU Ha CEKYHIy HE
3a0bIBast, 4YTO MPOUCXOJIAIIEE CYIIECTBYET TOJIBKO Ha CIICHE.

OcHoOBHas 3a/laua aHAIUTUYECKOTO MEPEeBOJia — HE J1aTh YATATEINIO 3a0bITh HU
Ha CEKYHJY, UTO MEPEJ] €ro ria3zaMu — TEKCT, IEPEBEACHHBINA C MHOCTPAHHOTO SI3bIKA,
COBEPILICHHO MO-JIPyroMy, YEM €r0 POJHOM SI3bIK, CTPYKTYPHUPYIOIIETO PEATbHOCTH;
HallOMUHATh €My 00 3TOM KaXXIbIM CJIIOBOM C TE€M, YTOObI OH HE MOTPYKaJCS
O€3lyMHO B TO, YTO «IPOMCXOJUT», IMOTOMY 4YTO Ha CaMOM JieJieé HHYEro He
MPOUCXOJIUT, a TOAPOOHO CIEIUI 3a TEMH S3BIKOBBIMH MapTUSIMHU, KOTOPBIC
pa3bIrphIBacT IMEpe]; HUM aBTOp, @ B JJAHHOM Cllydae TakKe U MepeBoauuK. Takoe
TMOHMMAHME CYIIECTBA M 3aJad XYJO0KECTBEHHOI'O TEKCTa HJAET OT KOHUEMIUU
ACTETUYECKON (QYHKIMHU s3bIKa, pa3paboTaHHOM B Tpyaax . MykapxoBCKOro
[MyxkapxoBckuit 1975] u P. flko6cona [Sko6con 1975] (cMm. Takke HaIld KHUTH
[PynueB 1996, 1999], rue sta Touka 3peHus MoApoOHO 000CHOBaHA).

3agaya CHHTETHMYECKOTO TMEPEBOAA, HAMPOTHUB, 3aKIIOYAETCS B TOM, YTOOBI
3aCTaBUTh YUTATENs 3a0bITh HE TOJIBKO O TOM, UTO MEpPe] HUM TEKCT, IepeBeICHHBIM
C MHOCTPAHHOTO f3bIKa, HO U O TOM, YTO 3TO TEKCT, HAIIMCAHHBIA HA KAKOM-JILOO
a3blke. CUHTETUYECKUH TEpPEeBOJ] TOCIOACTBOBAI B COBETCKOM NEPEBOAUYECKOM
IIKOJIE, TaK K€ Kak TeaTp CTaHMCIaBCKOIO0 — Ha COBETCKOM CIICHE.

SIcHO, 4YTO aHaJUTUYECKUN TMEepeBOJl BO MHOTOM OJIM30K OCHOBHBIM
YCTaHOBKaM aHAJIMTHYECKON (uiIocodur, B YaCTHOCTH, HJIEE O TOM, UYTO S3BIK
YICHUT MHUp crenuduyeckuMm o0pa3oM, BHHUMATEILHOMY OTHOIICHHUIO K pPEUEBOU
NEATEeIbHOCTU B TMPHUHIIMIE M, B KOHEYHOM CUETE, MPU3HAHUIO TOrO, YTO SI3BIK
BOOOIIE SABIACTCS €AMHCTBEHHON PEaNbHOCTHIO, TAHHOW YeJIOBEYECKOMY CO3HAHUIO.
B cootBerctBMM ¢ 3TUM T[UIaH BbeIpaxkeHus npu nepeBojge «Buuam Ilyxa»
(aHATUTUYECKUI TIEPEBOJ]) COOTBETCTBOBAII IUIaHY COAEpKaHUS — 3aJaye, KoTopas
3aKIr0Yasiach B TOM, 4YTOOBI TIOKa3aTh, Kak cooTHocutcs «Buuuau Ilyx» ¢
dbunocodueit 00bIICHHOTO S3bIKA.

JIs mocTHXKEeHUsT 3THUX LEJIeW MPEXIe BCEro CIEAOBAIO BbIBECTH «BuHHU

[Tyxa» U3 TOro «JI0IIKOJIBHOI0» KOHTEKCTA, Ky/ia OH ObUT OMEILEH, CO3/1aTh AP PeKT



OTCTPAaHEHHOCTH. /{7151 3TOr0 Hy»HO OBLIO HAWTH CTHIIMCTUYECKHUI K04, BO-TIEPBBIX,
HE YyXIbl AyXy OpPUTMHAJIA, BO-BTOPBIX, XOPOIIO MU3BECTHBI PYCCKOMY UYHTATENIO
U, B-TPETbUX, JOCTATOYHO HEOKUJAHHBIM M NapaJOKCAIbHBIA. TakuM KIHOYOM,
OTBEYAIOILIMM BCEM TPEM TpeOOBaHUM, NTOKa3aJlach HaM Ipo3a 3pesoro onkHepa.

(B.I1. PyaueB)

Text 4. Translate the text from English into Russian using contemporary

linguistic terminology.

LITERARY TRANSLATION

Many of the books written on translation through the ages deal largely with
literary translation, and in particular with the difficulty of ‘'translating well' and of
being 'faithful’. Such discussions are based on an assumption of universality and on
ahistorical claims; they rarely offer any scholarly insight into the way actual
translations have been produced and used through the ages. Scholarly work does
exist, but it is rather heterogeneous, making it difficult to provide a reliable overview
of either the history or current thinking about literary translation.

The very use and combination of literary and translation is symptomatic of the
casual way in which the concepts of literature and of translation have so far been
taken for granted. Neither concept is simple or well defined in most cultures. A
historical exploration of the way in which the object of study has been
conceptualized, with the aid of such things as dictionaries, encyclopedias and other
key instruments of cultural knowledge, is therefore very much needed. The same
applies of course to translation practices and their exact relationships with the more
or less explicit theories elaborated at different points in history.

The use of the term literature and its equivalents in various languages to refer
to specific patterns of creativity in style, genre, and so on seems to be a rather
modern development, dating back only to the eighteenth century [Escarpit 1962;
Culler 1989]. Scholarship has not established clearly the extent to which literature

and a literature are necessarily linked to one particular language and, even less, the



extent to which particular literary traditions may be linked to a given territory, nation
or state. It is generally assumed that such links exist a priori, but this assumption is
untenable for a variety of reasons. A tenuous relationship between literature and other
entities such as language, territory and nation would suggest that translated literature
will not necessarily manifest signs of interaction between different literary traditions
[Lambert 1984]. The concept of translation itself is similarly far from being
universal, and where it does exist, the borderlines between it and related concepts
such as ADAPTATION and rewriting are not necessarily clear or uniformly drawn,
whether historically or at a given moment in time, not even within the same linguistic
tradition [van Gorp 1978].

The ubiquity of the type of event that is casually referred to in translation
studies as literary translation makes it incumbent on scholars to define the conditions
under which this type of event takes places, as well as to investigate the conditions
under which it does not occur. This is no easy task, given the ambiguous status of
translated literature, particularly in view of the problem of visibility/invisibility of the
act of translation. A translation may be presented explicitly as a translation, in which
case it is visible, or it may be disguised as an original, which explains why the
majority of readers remain unaware of the foreign origins of some literary texts. The
latter is particularly true of fairy tales and children 's literature.

(By José Lambert)

Text 5. Translate the text from Russian into English using contemporary

linguistic terminology.

OCOBEHHOCTHU MEXBA3BIKOBOI KOMMYHUKAILIUA
PeyeBoe o0OImIeHHE MOXKET OCYIIECTBISATHCA MEXAY KOMMYHHUKAHTaMH,
TOBOPSIILIMMHU Ha pa3HBIX si3bIKax. B 3TOM ciydae OyaeT UMETh MECTO MEKbSI3bIKOBAsI
(nBysi3piuHas) komMMmyHuKauus. llockonbky PernenTtop He B COCTOSSHUM HU3BJIEYb
MH(GOPMALIMIO U3 TEKCTa, NMPOM3HECEHHOTO WM HAlMCAaHHOIO Ha HEU3BECTHOM eMy

SA3BIKC, MCEXKDBA3BIKOBAsA KOMMYHUKaIUA HOCHUT OHOCpe)IOBaHHBIﬁ XapakTep.



OOs13aTeNbHBIM  YCIIOBUEM OOIIECHUS MEXKAY «Pa3HOS3BIYHBIMID KOMMYHUKAHTAMU
SABJSIETCSl  HAIMYKAE  MPOMEXKYTOYHOTO  3BEHA,  OCYIIECTBISIOLIETO  SI3BIKOBOE
MOCPEHUYECTBO, T.€. MPEeoOpa3yIOLIEro MCXOJHOE COOOIICHHE B TaKylO S3BIKOBYIO
dhopmMy, KOTOpast MOKET OBITh BOoCTpuHATa Perientopom (MHaYE TOBOPSI, MIEPEIAIOIIECTO
3TO cooOlIeHre Ha sA3bike Perentopa). SI3bIKOBOM MOCPEIHUK JIOJDKEH HW3BIIEKATh
MH(GOPMAIIMIO U3 TEKCTa UCXOHOTO COOOIIEHUS («OPUTHHAIAY UM «TIOJJTMHHUKA») U
TepeaBaTh €€ Ha IPyrom si3bIke. [103TOMy 3Ty pOJIb MOKET BBIOJIHATH JIMIIb JULIO,
oOnafaroriee HeOOXOAUMOM CTETIEHBIO ABYS3bIUMS, T.€. BIA/ICIONIEE IBYMS S3bIKAMHU.

[ToMuMO cBOE MOCPEAHUYECKON POJIM B MPOIIECCE MEXBI3BIKOBOTO OOIIICHUS,
MEPEBOIYMK MHOT/Ia BBHIMOJHSAET KOMMYHUKATUBHBIE (DYHKIIMU, BBIXOMSIINAE 32 PAMKHU
A3BIKOBOTO MOCpeAHNYeCcTBA. Kak MmpaBWIIO, 3TO UMEET MECTO B IMPOILECCE YCTHOTO
MepeBo/ia, KOrja IEepeBOAYMK  HEMOCPEICTBEHHO OOLIAeTCsl C  YYaCTHUKAMHU
MEXBSI3BIKOBOTO OOIIEHHsA. B 3TOM cilydae MepeBOAYMK MOXKET OBITh BBIHYXKJICH IO
YCIIOBUSM KOMMYHHUKAIIUU WK IO TPOCHOE OJTHOTO U3 KOMMYHHKAHTOB BBICTYIIATh B
KaueCTBE CaMOCTOSITEJIBHOIO HWCTOYHMKA WHGOpMAIMK, JaBasi JOMOJHUTEIbHBIC
MOSICHEHUS, JIeNIasi BBIBOJBI M3 COAECPKAHUS OpUTMHAJA, YKa3blBash Ha BO3MOKHBIC
omuOku U T.4. Kak yCTHBIN, Tak ¥ MUCHMEHHBIN MEPEBOMIYUK MOXKET COBMEILATh
BBITIOJTHEHNE CBOMX OOS3aHHOCTEH C JEeSATENLHOCThIO MH(OpMaTopa, peaakTopa WU
KpUTHKA OpUTHHANA U T.11.

[lepenaua wuHboOpMalK, CcoAEpXkKaIICHCS B TEKCTE OpPUTMHAIA, MOXKET
OCYIIECTBISATHCSA SI3BIKOBBIM TIOCPEIHUKOM B pazHOW (OpME M C pPa3HOM CTENEHBIO
MOJHOTHI, B 3aBUCHUMOCTH OT L€ MEXKBI3bIKOBOIO OOIICHUS. JTa 1EMb MOXET
OMPENENIThCS KaK Y4YaCTHUKAMM KOMMYHMKAIlMU, TaK M CaMUM  SI3BIKOBBIM
MIOCPEAHUKOM. Pa3inuaroTcss JBa OCHOBHBIX BHJA S3BIKOBOIO IOCPEIHUYECTBA:
MIEPEBOJI ¥ AIANITUBHOE TPAHCKOAUPOBAHUE.

[lepeBon — 3TO BHI SI36IKOBOTO ITOCPEIHNYECTBA, KOTOPBINM BCELETIO OPUEHTUPOBAH
HAa WHOS3BIYHBIA opuruHai. [lepeBom paccMaTpuBaeTcsl Kak HMHOsI3bIUHAS (hopMma
CYUIECTBOBAaHMUSI  COOONICHHUS, COJEpKAUIErocsi B  OpuruHalie. MeXbs3bIKOBas

KOMMYHUKaAUA, OCYHICCTBIIKICMAA 4YCPC3 IMOCPEACTBO IICPCBOIA, B HanOOJIbIICH



CTENICHN BOCIPOMU3BOIUT IPOLIECC HEMOCPEICTBEHHOIO pEYEBOr0 OOILIEHUs, IpHU
KOTOPOM KOMMYHMKAHTHI IIOJIB3YIOTCSI OZTHUM U TEM K€ SA3BIKOM.

[TonoOHO TOMY, KaK B IIPOLIECCE PEYEBOTO OOILIEHUS HA OJHOM SI3bIKE TEKCTBI
JUIS1 TOBOPSIILETO U JUIS CIYIIAKOMIEr0 IPU3HAKOTCS KOMMYHUKAaTUBHO PABHOLICHHBIMU
U OOBENMHAIOTCS B €IUHOE LEeJoe, TaKk M TEKCT MEepeBOAa IPU3HAETCS
KOMMYHHUKAaTHBHO PaBHOILIEHHBIM TEKCTY OpUTMHaNA. 3ajaya nepeBoja — 00ecneunThb
TaKOW THUI MEXbSI3bIKOBOM KOMMYHHUKALIMW, IIPU KOTOPOM CO3JABAEMBIA TEKCT Ha
a3bike Penenropa (Ha «nepeBofsiieM si3bike» — [15]) Mor Obl BbICTyNaTh B KauecTBe
IIOJIHOLIEHHOM  KOMMYHHUKATHBHOM  3aMEHbl OpWTMHAla M OTOXKJIECTBIATHCS
Peuentopamu mnepeBosa € OpPUTMHAIOM B (YHKUIMOHAIBHOM, CTPYKTYPHOM H
COZEpKATEIIBbHOM OTHOILICHUH.

OyHKIMOHAIBHOE OTOXKICCTBICHUE OPUTHUHAIA U NIEPEBOJIA 3aKJIFOYACTCS B
TOM, YTO MEPEBOJ Kak Obl MPUIMCHIBAETCS aBTOPY OpUTMHAJA, MyOJIMKYETCs MOJ €ro
UMEHEM, OOCYXIAaeTcsl, HUTHUPYETCs U Ip. TaK, Kak OyATO OH M €CTh OpUTHHAI,
TOJBKO Ha IPYTOM SI3BIKE.

ConepxaTeabHOE OTOXKIECTBICHUE OPUTMHANA U MEPEBOJA 3aKIII0YAETCS B
TOM, 4TO PenenTopsl mepeBoja CUYMTAIOT, YTO MEPEBO MOTHOCTHIO BOCIPOU3BOJIUAT
COJZIEpKAaHUE OPUTMHANA, YTO B HEM IIEPEAAETCS TO XKE COEPKAHUE CPELCTBAMHU UHOTO
A3BIKA.

CTpyKTYpHOE OTOXKICCTBICHHE TIEPEBO/IA C OPUTHHAIIOM 3aKJIFOYACTCS B TOM,
yTo PerenTopbl mepeBoja CYMTAIOT, YTO IEPEBOJ] BOCIPOU3BOIUT OPUTHHAI HE
TOJIBKO B IIEJIOM, HO M B YaCTHOCTsIX. [Ipenmomnaraercsi, 4To mepeBoTIMK TOYHO IepeacT
CTPYKTYPY U TOPSAOK M3JI0KECHUS COACP’)KaHUS B OPUTHHAJIE, HE TTO3BOJISET ceOe uTo-
TU00 M3MEHHTh, MCKIIOYUTh WM J00aBUTH OT ceOs. KonmdecTBo u comeprkaHue
pasliesIoB W JPYrux IMOApPAa3ACICHUH TEKCTa B OPHUTMHAJIEC W TEPEeBOJAC JTOJDKHO
coBIaaTh. Eciii B opuruHazie Kakas-To MbIC/Ib BBICKa3aHa B Ha4ajie BTOPOTO pasjera,
TO W B TIEPEBOJICc OHA JOJDKHA OBITh OOHApYy’>KE€Ha Ha TOM Xe MecTe W T.A. Eciaum
MEPEeBOTUYMK W IIO3BOJISIET cebe KaKhe-TO OTCTYIUICHHS B OTHOIICHWHM YaCTHBIX
JeTaiel CTPYKTYPHI TEKCTa, TO JIUIIb JJIA TOTO, YTOOBI TOUHEE MepeaTh COACpPIKaHue
OpHUTHHAJIA.

(B.H. Komuccapos)



Mass Media Texts Translation

Text 1. Translate the text from English into Russian using contemporary

mass media clichés and formulas.

ARTS IN THE UK: VISUAL ARTS

In Britain, novelty and visual arts go hand in hand. Whereas abstract and
expressionist art shocked traditionalists almost a hundred years ago, the public today
expects to be challenged and enjoys new models of expression. In an age of
experimentation, artists combine media, including film, paint, photography, sound
and three-dimensional material to make a new kind of show. The range of styles
employed by artists competing for the Turner Prize at the Tate Gallery in London
demonstrates the imagination and ingenuity of visual arts working in Britain.

Experimental forms of visual arts in Britain are enjoyed and have long been
supported by governmental funding. They remain, however, a small part of the
picture. Every year, hundreds of thousands of tourists from overseas and from within
Britain visit the major national galleries across the country which have some of the
finest collections of art in the world. The National Gallery in London houses the main
national collection of Western European painting in Britain. The gallery has around
2,300 pictures, including many famous masterpieces, and covers every European
school of painting from about 1260 to 1900. The Tate Gallery houses the national
collection of British art and international modern and contemporary art from 1900
onwards. There are four branches of the gallery: two located in London, one in
Liverpool and one in Cornwall.

In Scotland, major collections of art can be found in the National Gallery of
Scotland and the Scottish National Gallery of Modern Art. As in the rest of Britain,
improving access and participation in the arts is high on the agenda. In the city of
Glasgow, entrance to all museums and galleries is free in order to encourage people

from al sections of society to make use of the city’s cultural resources.



Since 1994, with the advent of the National Lottery, additional funds have
helped to transform the visual arts with new spaces, better public access and facilities.
Art is a part of the National School Curriculum for children from five to fourteen.
After this, art is an optional subject. Those who decide to take up art or design as a
profession apply to one of about 50 special art and design colleges, which offer a
range of courses.

The word ‘crafts’ describes a wide variety of decorative and applied arts. These
include all craft forms, from studio work to public commissions, from modern
experimental work to traditional and historic designs. They also include work in all
media: wood, stone, textiles, glass, paper, metal and sand. Landscaping, architecture,
displays and exhibitions are also included.

The Crafts Council houses the largest gallery in Britain devoted to the crafts
and also provides a range of services to artists and the public including a programme
of major exhibitions in the gallery and a specialist reference library.

(By Sarah Docherty)

Text 2. Translate the text from English into Russian using contemporary

mass media clichés and formulas.

ARTS IN THE UK: MUSIC

Music is fundamental to people’s lives in Britain. A wide variety of music is
broadcast through hundreds of national and local radio stations: orchestral, choral,
opera, jazz, folk, rock and pop music. Within Britain, consumers buy more than 200
million albums and 85 million singles each year.

Four generations on from the 1960s pop music remains the most popular
musical genre but audiences also appreciate classical music, opera, jazz and other
forms. Musical tastes are no longer determined by age groups. Indeed many
contemporary performers enjoy careers of 20, 30 or more years.

A great deal of musical activity in Britain is organized at local levels, through

enthusiasts in villages, towns and city communities. The regions maintain their own



styles of music — the Welsh male-voice choir remains well supported as ever; the
bagpipes are forever associated with Scotland; and brass bands are beloved in
England’s northern towns. In all regions, folk music has a following and there has
been increasing interest in groups singing in Gaelic, Welsh and other languages.

Pop music is by far the most popular form of music, and British creativity and
originality in producing new groups and new styles leads the world. Thanks to pop
music, the music industry in Britain’s third biggest earner; bigger than many
significant industries including shipbuilding and chemicals. Following on from the
Spice Girls in the 1990’s, girl and boy bands continue to do well all over the world.
Britain is also a European leader in the dance music scene through dance bands like
Massive Attack, Fatboy Slim; jazz/funk bands like Jamiroquai and indie bands such
as Radiohead. Rap and reggae increasingly influence British pop, rock and dance
styles.

There are seasons of choral and orchestral concerts every year throughout
Britain. In London, there are many top venues for these performances including the
Royal Festival Hall and the Royal Albert Hall.

The success of the independent national radio programme, Classic FM, which
provides daily broadcasts of the more popular and accessible pieces in the classical
repertoire, demonstrates the strong and growing interests in classical music in Britain.

British composers have achieved international acclaim for their orchestral,
operatic and choral pieces while singers have also built major reputations. Lesley
Garret called Britain’s ‘best selling” opera singer is also a great ambassador for opera,
singing in pubs, clubs and schools in order to popularize the art.

In the last twenty years opera has changed from being an exclusive art form
focused on few national opera companies to one with a growing audience and
involving regional opera companies. London remains a center for world class opera
while the main regional companies have helped to popularize opera by touring
productions. Jazz is celebrated in major annual festivals throughout Britain. In

London, jazz is played all the year round at a variety of venues. Throughout the



country, the independent radio station, Jazz FM, has the same popularizing role as
Classic FM.

London has become the music capital of the world. A group of freelance
musicians has developed in an environment where rehearsal schedules are pressured
and there is a requirement to work in a variety of musical styles. The result is
musicians who are internationally renowned for their sight-reading skills and speed of
working. There is also a respected network of the most advanced recording studios.
The largest of them can accommodate orchestras of up to 125 musicians. Because of
the facilities and talented freelance musicians, film soundtracks from all over the
world are recorded in London. In 1998, music for more than 45 Hollywood films was
recorded there.

(By Sarah Docherty)

Text 3. Translate the text from Russian into English paying attention to the

transferring of proper names and colloquialisms.

GOOGLE B IOMOIIlb

N3o6petenne MHTepHETa TPUHECIO OTPOMHYIO TOJIB3Y JHOAsM. Bpsia mau
HalIeTcs M0JIb30BaTeNb, KOTOPBIM HE CMOT U3BJIeYb JIJIs ce0s KaKyro-HHUOYb BBITOTY
13 BCEMUPHOM TII00AIBHOM CETH.

N3o0pereHne comuanbHbIX CeTel MpUHECNo emé Oosbline Mmoiab3bl. CObLIACH
MeuTa MIUJIMOHOB — MEHSTh aBaTapKu U nceao-punocodckue crtatycol 10 100 pas B
MuHYTYy. Kpome 3TOi mo-HacTosieMy Hy)HOW (YHKLIHMH, MOSABUIACH BO3ZMOXHOCTb
HaWTH J1aBHO NPONABIINX IPY3€il, POJCTBEHHUKOB, OJHOKIIACCHUILY, KOTOpas Ha BbI-
MyCKHOM OaJly MOXUTHUIA y TeOsI BEpPY B UEJIOBEUECTBO, WM naxe Jlanaii-namy.

Kuraiickoe npaBUTENLCTBO SBHO HEAOIIOOIMBAET THUOETCKOIO JTyXOBHOIO
JUAEpa U NOCTOSHHO OIPAaHUYMBAET €0 B nepemelieHusx. Hanprumep, He mo3Bossier
HNanaii-name cierars B FOAP k cBoemy npusrento — apxuenuckomny KelnrayHckoMmy

Hecmonny TyTy. A Beab MOTOBOPUTH ABYM JyXOBHBIM JIUJEpaM €CTh O YEM.



Hanpumep, noMmeputbest cBouMu npeMusimu mupa. Minu otMmetuts 80-1€THUM J€HBb
poxnenus Tyry.

Bnactu FOAP ne Boianu [lanaiti-name Bu3y. MHOrue BUIAT B 3TOM IOCTYIIKE
MPUYACTHOCTh KUTANCKUX BlacTei. Y3HaB 00 3TOM, apxuenuckorn TyTy BbIIEN U3
ce0s ¥ BhICKa3aJl BCE, UTO OH JIyMaeT 10 3TOMY MOBOJTY.

Ckopee Bcero, IKHOAQPUKAHCKUN  apXHEMUCKON ocTaics Obl  0e3
no3apasieHus, eciu Obl He Google+. B msaTHuIly 7 OKTSOpsS TOI-MEHEIKED
komrnanuu Google Buk ['ynnorpa B cBoéM 0Osiore oOBSBHI O TOM, 4YTO B CyOOOTY
Oyner BumeoBeuepuHka. Ha ueit 8 oktsaOps anait-nama u [decmonn Tyty cmoryt
CBOOOJHO TMOOOIIATHCS TOCPEACTBOM BHUAeOMOCTa. JIr00OM >KeNmarmuil CMOXKET
Ha0II0AaTh 32 IPOUCXOISAIIUM B PEKUME PEATbHOTO BPEMEHHU.

KoneuHo, ¢ OJHOMW CTOpPOHBI, MOJOOHOE BOCCOCAWHEHUE MPUATEICH —
Xxopouiasi JAEMOHCTpalus pa3BUTUS KOMMYHHMKAIIMOHHBIX cucteM. Ho ¢ apyroit
CTOpPOHBI, MOJUTUYECKHUE 3alPEThl, HaKaapIBacMble Kutaem Ha nepensuxenue Jla-
Jai-1aMbl, UMEIOT T0J1 cOOOM HEKOE€ OCHOBAHHE, BO3MOKHO, CTaBSAIEE MOJ yrpo3y
0e30macHOCTh TOCY1apCTBa.

Otnomenusa Kutas u Tubera Henb3s Ha3BaTh OjaronodydHbiMu. [locTossHHBIE
BOJIHEHHUS, BpPEMsI OT BPEMEHHM MEpeXoisliue B CTOJKHOBeHUA. OIHO Bpems
KUTACKUE BIIACTH WH3-3a2 OOJIBIIOTO KOJMYECTBA BHUCOCIOKETOB O COOBITUSX B
Tubere naxe 3abmokupoBanu jgocTtyn K cepBucy YouTube WurepHer-
nob3oBaTessiM. [IpaBurenbcTBo [TogHEOCCHOM yke HE pa3 3aKphIBAJIO JIOCTYI Ha He-
KoTopeie caiTel. Ho B m1000M ciiydae ocCTa€Tcs MOpajgoBaThcsl 3a TO, 4YTO
MH(POpPMAITMOHHBIE TEXHOJOTHH CMOTJIM MOMOYb JIBYM MOKUJIBIM JTIOJISIM, SKUBYIIIUM

Ha pa3HBIX KOHIIAX CBETA, CIIOKOHWHO moo0IaThcs Mexxay coodoit. (IMaBen Jlanuios)



Text 4. Translate the text from Russian into English paying attention to the

transferring of proper names, slang expressions, and colloquialisms.

TAKHUE PAZHBIE 'EPOU
«3aKOH MPEBBIIIIE BCETO.
Ho na sT0T pa3 3akoHoM Oyy si!»

Marixk Xammep

B 30-e ronet XX Bexka B MaccoBoil juteparype CIIIA Bapyr npowusoiien
BCIUIECK MHTEpeca K JETEKTUBHBIM pPOMAaHaM, OTJIMYABIIMMCSA  «KPYTBIM»
CTPEMUTEIIBHBIM CHOKETOM C HEINIPEICKa3yeMOM KOHIIOBKOU. B 1ieHTpe neTexktusa, Kak
MPaBUJIO, HAXOJUJICS YACTHBIM CBHIMIMK C 0OOCTPEHHBIM YYBCTBOM CIPABENJIMBOCTH,
KOTOPBIM JKHJI B KECTOKOM MHpPE «KAMEHHBIX JDKYHIJIEH» W MOTOMY MOJYUHSICS,
CKOpee, 3aKOHaM BOMHBI 3a BBKMBaHUE, HEXKEIN OyKBE YroJIOBHOTO Kojiekca. OTcroaa
— €ro HATSAHYThIE OTHOLIEHWsS C TYIOBATBIMHU IOJULEUCKUMH CIIEIOBATEIAMH, C
OJIHOW CTOPOHBI, U C XUTPOYMHBIMM aJBOKATaMU-KPIOYKOTBOPAMH — C JPYIOW.
Haunbouee sapko 3TH 0COOEHHOCTH XKaHpa MPOSBUIUCH B poMaHax Mukku CrnuiiieiHa.

MoHo 0e3 mpeyBeauveHns cKa3aTh, UTO CO3JaHHbIE MUCATENIEM KOJIOPHUTHBIE
o0Opa3bl repoeB — ChINIMKa-cynepMeHa Maiika XaMmMmepa M CIellareHTa CEKPETHBIX
ciyx0 Talirepa MsHHA — BOIIUIA B KyJbTYPHBIM (DOHJ aMepUKaHCKON HAIlMU HapsIy
C IPYyTMMH TEPCOHAKAMH JUTEPATYpHOU Kiiaccuku Bpoje ['eknbOeppu duHHA WM
Maprtuna Hpnena. «Kpyteie» nerexktnBel Mukkn CrniuieiiHa yTBEpIKIajdud BeEChbMa
KOM(OPTHYIO MBIC/Ib, YTO U OJWH B IOJIE BOMH, YTO CHJIbHBIA YEJIOBEK JAKE B
OJIMHOUKY crocoOeH Ha 6oprOy CO 37I0M M Ha Haka3aHHe 370/eeB. biaarogaps stomy
pomanbl CrnwjieiHa HE OCTAaBISIOT PAaBHOAYIIHBIMU YK€ HECKOJBKO IOKOJECHHU
YUTATENEH.

[IpencraBpTe cebe pexsamHblii poluk «bayHTH», B KOTOpBIi BMOHTHPOBAHbI
CLEHBI MacCOBbIX paccTpeisioB. llomyuurcs poman «llnsx» — nmpousBenaeHue Alnekca
lapnenna, monHoro anriuiickoro nucarens (poxa. B 1970 r.). Ha 3anage poman

BOCIIPUHUMAETCS KaK OTBET «1oKoyueHuss X» Ha «lloBenurens myx» Y. ['onaunra. B



Poccun — kak MONOAEKHBIN poMaH, 1Mo KoTopomy ObuT cHAT punbm ¢ [u Kampuo. U
TO U JApyroe — npaBmibHO. PoMaH, kcTat, MHOTO Nyulie puabma.

Momnonoit anrnuuanuH Puuapna Opoasbkaudaer o FOro-Boctounoit Aszuu; B
Tannanae Kk HEMy IOIMAAET KapTa IMyTEMECTBUS HA OCTPOB, € HAXOAUTCA PAaUCKUI
IUBDK U )KABET KOMMYHA CYAaCTIIMBYMKOB. Bee mpasna: v OCTpOB €CTh, M DK30THYECKAs
KOMMYHa ITpouBeTaeT. TyT-To BCe U HAUMHAETCA: MHOTO KPOBU U3 HUYEro. «Isx» —
HE MPOCTO KypopTHHIN Tpuiiep. Beime 6epu — [loptper Ilokonenus. Puuapg — ne
OpOCTO 4WieH o0mecTBa NOTpediaeHus, cOeXaBIIMA U3 CylepMapkera B
poMaHTHYeCKyt0 naib. OH — rTepoil oOmectBa morpednenus. Gameboy. Ilpunig
l'ocimana B 3amagHoM Bapuante. OH MOTpeOJsieT yK€ HE TOBapbl, a CXEMBI
MOBE/ICHUS U3 BUJICOUTP U (PUIBMOB.

Opnako T'apnenn He ckarbiBaeTcs A0 JemeBoro tpwwmiepa. «Ilmpk» —
HACTOSIIIIMM aHTJIMHACKUM NPUKIIOYEHYECKM POMaH € HACTOSLIUMM X3IIH-3HJIOM:
BO3BpAIlICHUEM Ha OOJBIIYI0 3€MJII0 K JHOOMMOMY KOMIBIOTEPY M HaJa)KEHHOMY
onITy. Urpa «I[lmsox» yenenrHo 3aBepiieHa. Game over.

(H. KyukoB)

Text 5. Translate the text from English into Russian using contemporary

mass media clichés and formulas. Keep to the formal style of the narration.

THE MONA LISA ROBBERY

At seven o’clock on the morning of Monday, August 21, 1911, three cleaners
in the Louvre museum, in Paris, were walking through one of the rooms — the Salon
Carré. The three men stopped to look at one of the world’s most famous paintings —
the Mona Lisa.

“This is the most valuable picture in the world,” said one of men. “They say
it’s worth one and a half million francs.” After staring at the famous smile for a
moment or two, the three men then walked on to the Grand Gallery, which was the

next room, to continue with some repair work. It was 8.35 a.m. before they passed



through the Salon Carré again, and one of the men noticed that the Mona Lisa had
now gone. “They’ve taken it away,” he laughed. “They’re afraid we’ll steal it.”

The other men laughed with him, and went back to their work.

At 7.20 next morning, Poupardin, one of the Louvre guards, passed through the
Salon Carré and noticed that the Mona Lisa was not in its place. He, too, thought
someone had taken it away to be photographed. At 9.00 a.m. a man called Louis
Beroud arrived at the museum. He was a painter, and was painting a picture of the
Salon Carré. “Where is the Mona Lisa?” he asked Poupardin.

“It’s being photographed,” replied the guard. Beroud was annoyed. He wanted
to continue his work, but he decided to wait for the return of the famous painting. He
waited all morning. Then, early that afternoon, he told Poupardin to go and ask the
photographer to send back the painting. Poupardin went away — and came back
quickly. “They don’t know anything about it.”

At 3 p.m. that afternoon, people were asked to leave the Louvre. “The museum
is closing,” they were told, but were not given any explanation. It was not until they
read the newspapers the next day that most of them discovered the reason. Someone
had stolen the Mona Lisa!

The museum was closed for a week. Police believed that the famous painting
might still be hidden somewhere inside, and they began to search. Everyone working
at the museum had their fingerprints taken. Then the police found the empty frame
from the Mona Lisa on some back stairs.

Slowly, they began to put together their own “picture” of what had happened.
The thief came to the museum on Sunday, August 20 and hid in the building after the
galleries closed. At 7.30 a.m. the next morning he took the Mona Lisa, then went into
another room and down the stairs. He stopped to take the picture out of the frame,
then went on to a door which led into a courtyard. The door was locked so he had to
take off a doorknob and break it open. He had only managed to take off the doorknob
when he heard a noise, so he pushed the doorknob into his pocket, and sat on the
stairs. A man working for the museum walked by. He said later that he thought the

man on the stairs was one of the museum cleaners, and he unlocked and opened the



door for him. The thief went out into the courtyard, walked across it and opened an
unlocked door that led into the street.

Police questioned hundreds of people, searched hundreds of houses, flats and
rooms, took fingerprints and talked to other criminals. They also found a thumbprint
on the glass in the empty picture frame. But they did not find the Mona Lisa, and as
time went on the people of France began to believe that they would never again see
the famous picture they loved so much.

Then, one morning in November, in 1913, Alfredo Geri, a man who bought
and sold paintings, opened a letter in his office in Florence, in Italy. The letter was
from Paris, from someone who signed his name as ‘Leonard’. The writer said that he
was an Italian living in Paris. He said that he had stolen the Mona Lisa and wanted to
return it to Italy, where it belonged, and where it had been before it was ‘stolen’
during the war with France in the nineteenth century. At first Geri thought the letter
was probably from a madman, but to be sure he showed it to his friend Poggi. They
decided to write to Leonard and ask him to bring the painting to Milan.

On Wednesday, December 10, a thin young man with a small dark moustache
arrived at Geri’s office. He told Geri that the Mona Lisa was in his hotel room, and
that he wanted 500,000 lire (100,000 dollars) for the picture. Next day, Geri and
Poggi went to the young man’s room in the Hotel Tripoli-ltalia — and there was the
famous painting. Later, the young man went back to his hotel — and was arrested by
Italian detectives. The young thief’s name was Vincenzo Perugia, and he was a house
painter. He was actually one of the many people questioned by the French police not
long after the painting was stolen, because he had once been employed by the
museum. But his fingerprints, kept by the police, only showed his right thumb, and
the thumbprint from the glass from the empty frame had been a print of the left
thumb. The trial of Vincenzo Perugia began on June 4, 1914 in Florence. He was sent
to prison for one year and fifteen days, but this was later shortened to seven months.



Text 6. Translate the text from Russian into English paying attention to the

transferring of proper names and colloquialisms.

CO CKOPOCTBIO BETPA
(Yacrp 1)

MonHoe miaMsi cO CBUCTOM BBIPBIBAE€TCS U3 TOPEJNKHA, M OTPOMHBIA MIap
IJIaBHO TMOJHUMaeTcs B BemuHY. Korga metums 1o HeOy Ha KpPacHBOM,
pPacKpalleHHOM BO BCE IIBE€Ta paayrd BO3IYIIHOM IIape, Ha AylIe CTaHOBUTCS
YAUBUTENBHO JIETKO, Thl CIOBHO YHOCHILIBCA OT CyMaTOXH Kn3HU. Kak 3ameTnit oauH
OMBITHBIN BO3AYyXOIIaBaTellb, OJIET YCIOKAUBAET U BOJIHYET OJTHOBPEMEHHO.

Bo3gyxonnaBanve nNpuUBJIEKAET JIIOAEH C TeX mop, Kak B Hadaie 80-X romgos
XVIII Beka XKozepy Mwumento u XKaxky OTheHy Monrosbdnre BHEpBbIE yAalIOCh
3alyCTUTh  BO3AYIIHBIM 1map (a’pocrar). Ho mo-HacrosimieMy  MacCOBBIM
BO3JYyXOIUIaBaHHE CcTalo Toibko B 60-x romax XX Beka, KOrja MOSBUINCH
OTHECTOMKHE TKAaHM U Oe30lacHble, HEJOPOTrHe IMPOMAHOBBIE TOPENIKU s
HarpeBaHus BO3/lyXa B IIape U IJI PEryJIUPOBAHMS €r0 TEMIEPATYPHI.

PaccMmoTpeB KpacaBer-a3pocTtar MOOJMKE, Mbl YBHJIUM, YTO €ro 000J0uYKa
clenaHa W3 Pa3HOILBETHBIX IMOJOC TKAHW, COCAUHEHHBIX BMECTE€ M CYXKAIOIIMXCS
KHU3y. HanosHeHHbIe BO3IyXOM, HEKOTOPBIE APkl IOCTUTAIOT 15 METPOB B IUPUHY
nu 25 wMerpoB B BbICOTY. Bo3ayxoruaBarenu, oO0Jafaroliie TBOPYECKUM
BOOOpaXEHNEM, BBIPAXKAIOT CBOIO MHJIMBUIYATbHOCTD, MIPUAABAsl adpOCTaTaM CaMble
pasHbie pa3mepbl U GopMbl. MOKHO BCTPETUTH HIAPHI B BUJI€ KUBOTHBIX, KIIOYHOB U
naxe OyTbuloK. Kakoil Ob1 HM ObUIa X (pOpMa, MPUHLIMIIBI MTOJIETA ITUX OECIIYMHBIX
JETy4yux Kopabiel ocTaroTcs HEU3MEHHbIMH. Kak MWIoT, Tak W IMacCaKHUphI
HaxXOJAATCSA B JIETKOM, MPOYHOW TJIETEHOM KOp3uHE (TOH0JIE), MOABEIIEHHON Ha
cTponax CHHM3y Iapa. MHorga KOp3WHBI JENaloT TAaKkKE U3 alioMUHUS. Tenepb
MIOCMOTPUTE, YTO HAXOAUTCSI HEMOCPECTBEHHO HaJl TOHA0JION. Bbl yBUAUTE rOpesky
U PETYJIATOP, YKPEIUICHHbIE HA METAJUTMYECKOM OMOpe Y BXOJHOTO OTBEPCTUS BHU3Y

mapa. Onu HoACOCAMHCHDBI K I'a30BbIM 6aJ'IJ'IOHaM, HaxXOJAIMKUMCS B KOP3HHC.



Camonery ansi B3jnera HeoOXoauWMa JUIMHHAS B3JIETHO-TIOCAAOYHAs MOJIOCa.
AbspocTaTy ke He Hy>)KHO HUYero, KpoMe HeOOJBbIION OTKPBITOM Tuiomaaku. [ naBHoe,

YTOOBI HCTIOCPCACTBCHHO HAll 3eMJIel He OBIIO HUKAKUX HpeHHTCTBHﬁ.

Text 7. Translate the text from Russian into English paying attention to the

transferring of proper names and colloquialisms.

CO CKOPOCTHBIO BETPA
(Yactb 2)

Bam He TepnuTca coBepLIMTh MPOTYJKY Ha Bo3aymiHoMm mape? He cnemmwre.
[Ipexxne yem Bbl 3a0epeTech B KOP3UHY, IIap HEOOXOAUMO MOJATOTOBUTH K MOJIETY.
CHauana Hy>KHO TIOJIOXKUTh KOP3UHY Ha0OK M PacCTEIUTh 000JIOUKY I1apa Ha 3eMJie B
TOM HampaBJeHUH, Kyna ayeT Betep. [loTom ¢ momoipio O0MBIIOr0 BEHTUIISTOpA
ClielyeT HaNoJIHUTh 000JI04Ky Bo3AyxoMm. llocnme »Toro B miap HampasisieTcs
ropsiYuil BO3JyX, YTOOBI MOJHATH MIAP M KOP3UHY B BEPTHKAJIHLHOE IOJIOKEHHE.
3aTeM B MOCJIEIHHUI pa3 HYKHO MPOBEPUTH BCe 00OpYyIOBaHHUE, BKJIIOYAs Ta30BBIC
OaJIJIOHBI, a TakXke YOeTUThCs, YTO IIHYPHI YIpaBJICHUS KJallaHaMU BBITyCKa rasa
CBHCAIOT B KOp3uHY. Tenepp map rotoB K B3JIETY U MACCAKUPBI MOTYT 3aHSATh CBOU
MecTa.

Hekoropsie Bo3gyxomiaBatenu OepyT ¢ coOoil paanooO0pyJoBaHUE, YTOOBI
MOJJACP)KUBATh CBA3b C HA3eMHOM Opuragoi, Koropas CcleayeT 3a HHUMH B
aBTOMOOUIE compoBoxaeHus. [locie mpuzemieHus imapa 3Ta Opuraaa 3adupaeT u
a’pOCTaT, U MACCAXUPOB. BONBIIMHCTBO BO3AyXOIlIaBaTelaeii 0OBIYHO MOJHUMAETCS
Ha BbIcOTy He Oosiee 100 meTpoB. Takast BbICOTa TTO3BOJISIET UM HE CIIeIa IUIBITh Hal
MECTHOCTBIO, HaOIIOJaTh MIPOUCXOSINEE BHU3Y U JIaXe CIBIIIATh OT3BYKH CMeXa H
KPUKOB JIIOJIeH, HAXOASIIUXCS Ha 3eMJIE.

JleTamnin BO3AYIIHBIM AP — 3aBOPAXKUBAIOIIECE 3PEJMILE: OH HAINlOMUHAECT

YHOCHUMOC JICTKUM BCTPOM CEMS OAYBAHYMKA. HCKOTOpI)Ie IMAJIOTBI MPCAIIOYUTAIOT



BbICOTY 600 mMeTpoB u Bbiie. OgHAKO HE PEKOMEHIYETCs JIETaTh Ha BBICOTE OoJee
3000 meTpoB 6€3 3armaca KHCIOPOa.

Xopomo, Mbl MNOAHSJIWCH, HO Kak ke cmyckarbes? Ilom peiicTBreM CHIIbI
TsokecTH. KOHTpONMMpOBaTh CHYCK MOXHO C IOMOIIBIO IIHYpPa, YIPaBJISIOLIErO
KJIAIAHOM BBIIyCKa Tropsyero Bozayxa. llepemenieHue ke B TOPU3OHTAIBHOM
IJIOCKOCTU — COBCEM JPYro€ JeNi0. 3[eCh MUJIOT HAaXOAWUTCS BO BIIACTH CTUXUH.
OnbITHBIA BO3AyXOIUIaBaTeNb cKazal 00 3ToM: «KaxIplii mojieT HemoBTOpUM,
NOTOMY 4YTO €ro HallpaBJIEHHUE U CKOPOCTh OIPEIEIAIOTCA BEeTpoM». PaznuuHbie
BO3JIyIIHbIE MMOTOKM MOTYT MEHATh M CKOPOCTbh, U HampamieHue mnosiera. Hepeako
ObIBaeT Tak, yTo Ha BbicoTe 100 MeTpOB BeTep AyeT B OJHOM HAIlPaBJICHWH, a Ha
BbIcOTE 200 METPOB — B MIPOTUBOIOJIOKHOM.

[TockosibKy IIap JIETUT CO CKOPOCTBIO BETpa, BaM KaxeTcs, OYATO BbI
OCTAaHOBWJIMCh, M JIBIDKETCA TOJIbKO 3emuis moa Bamu. Kypnan “Smithsonian”
orMmeuaeT: «JIeTss co CKOpOCTbIO BETpa, BO3AYXOIUIABAaTE€IM MOTYT CBOOOJHO
pPa3BEpHYTh KapTy, HE 0OSICh, UTO €€ CILYETH.

Jlydiie Bcero coBepilaTh MOJIEThI, KOTJla ABM)KEHHME BO3JlyXa OY€Hb cialoe.
OOBIYHO Takue YCIOBHUSI OBIBAIOT BCKOPE IOCJE PACCBETAa WM HENOJTO JI0 3aKara.
YTpo mpeanodTUTeNbHEE, MOCKOJIbKY BO3/IyX XOJIOAHEE U MOJbEMHAsh CHIIA, Kak
ciencTeue, Oonbie. OTOPaBIAACh K€ B IOJIET BEUEPOM, BBl PUCKYETE HE YCIIETh
OMMYCTUTHCS Ha 3€MJII0 /10 HACTYIUIEHHUA TEMHOTHI. UTOOBI 4YyBCTBOBaTh ce0si B
BO3/YX€ YBEPEHHO, HY)>KHO MPHOOPECTH OONBINON JIETHBIN OMBIT. [ 1aBHOE — yMETh
HaXOJUTh BO3JYIIHBIM MOTOK, JBUTAIOIIMNCA B HYXHOM BaM HAaNpaBJICHUHU, U
ocTaBathcsi B HeM. OIMbITHBIE MWJIOTHI BIAJACIOT MPUEMOM, Ha3bIBaEMbIM
«BOCXOXJIEHHE MO JecTHUlEe». OHM MOJHUMAIOTCA Ha OMNPEAECICHHYI) BBICOTY H
KAaKOe-TO BpEMs OCTAIOTCSl HA HEl. 3aTeM OHU YCUIIMBAIOT Ha KOPOTKOE BpeMs paboTy
TOpENIKK, W3-32 YEro TOopsAYMid BO3JyX YCTPEMIISIETCS B BEPXHIOK YacTh IIapa,
MOTHUMAs! €T0 €Ile BHIMIE, KaK Obl HA OYEPETHYIO «CTYMEeHBKY». UTOOBI HE TOTEPATH
KOHTpPOJIb HaJ a’3poCTaToM, MUJIOTY KpaliHEe HEOOXOJMMO BHUMATENbHO CIEIHUTH 3a
paboTON TOpEIKW M OCTAaBaThCA COCPENOTOYEHHBIM. EcCiiM OH XOThb HEHaI0Jro

OTBJICUCTC:, IIap BHC3AITHO MOKET HAYATh OIIYCKATbCA.



[Tocanka MOXeT BbI3BaTh BOJIHEHHE, OCOOCHHO KOT/a IyeT CUJIbHBIA BETEp U
HEJO0CTATOYHO CBOOOJHOrO MecTa AJisi mpu3emiieHus. B Takux oOCTOsATEnbCTBaX, MO
CJIOBaM OIIBITHOTO MUJIOTA, JIy4lle OBICTPO U C TPECKOM CECTh B HYKHOE MECTO, UeEM
COBEPIIUTH MATKYIO IMOCAJKY B 300MapK, B KJIETKY CO JIbBOM.

OHTY3MacTOB BO3/1yXOIUIABaHUS CTAHOBUTCS Bce 0oJblie. MHOTrHME COBEPILIAIOT
[IOJIETBI, YYaCTBYs B COPEBHOBAHUAX M IPA3JHUKAX, a KTO-TO JIETAET IPOCTO paau
ynoBonbcTBUs. Kak Opl TO HH ObUIO, CHOPTUBHOE H  Pa3BIEKATEIbHOE

BO3AYXOINIABAHUC ITPOAO0JIKACT IIPOLBCTATD.

Literary Translation

Text 1. Translate one of the texts given paying attention to the transferring

of a poetic text formal characteristics and its imagery.

Emily Dickinson

* * %

| held a Jewel in my fingers —

And went to sleep —

The day was warm, and winds were prosy —
I said “Twill keep” —

| woke — and chid my honest fingers,
The Gem was gone —
And now, and Amethyst remembrance

Isall | own —

* * *

Heart! We will forget him!



You and | — tonight!
You may forget the warmth he gave —
| will forget the light!

When you have done, pray tell me
That | may straight begin!
Haste! Lest while you’re lagging

| remember him!

* * *

| never saw a Moor —

| never saw the Sea —

Yet know | how the Heather looks
And what a Billow be.

| never spoke with God
Nor visited in Heaven —
Yet certain am | of the spot

As if the Checks were given.

* * %

It struck me — every Day —
The Lightning was a new

As if the Cloud that instant slit
And let the Fire through —

It burned me — in the Night —
It blistered to My Dream —
It sickened upon my sight —

With every Morn that came —



| thought that Storm - was brief —
The Madder — quickest by —

But Nature lost the Date of this —
And left it in the Sky.

* * %

| dwell in possibility —
A fairer House than Prose —
More numerous of Windows —

Superior — for Doors —

Of Chambers as the Cedars —
Impregnable of Eye —

And for an Everlasting Roof
The Gambrels of the Sky —

Of Visitors — the fairest —
For Occupation — This —
The spreading wide my narrow Hands

To gather Paradise.

* * *

There is no frigate like a book
To take us lands away,
Nor any coursers like a page
Of prancing poetry.
This traverse may the poorest take
Without oppress of toll;
How frugal is the chariot

That bears a human soul!



* * *

| taste a liquor never brewed,
From tankards scooped in pearl;
Not all the vats upon the Rhine

Yield such an alcohol!

Inebriate of air am I,
And debauchee of dew,
Reeling, through endless summer days,

From inns of molten blue.

When landlords turn the drunken bee
Out of the foxglove’s door,
When butterflies renounce their drams,

| shall but drink the more!

Till seraphs swing their snowy hats,
And saints to windows run,
To see the little tipper

Leaning against the sun!

* % %

Love is anterior to life,
Posterior to death,
Initial of creation, and

The exponent of breath.

* * *

| stepped from Plank to Plank

A slow and cautious way



The Stars about my Head | felt
About my Feet the Sea.

I knew not but the next
Would be my final inch —
This gave me that precarious Gait

Some call Experience.

Text 2. “Reverse translation”. Find out the source text by Boris Akunin,
compare it to the translation by Andrew Bromfield. Explain the possible
versions of translation of the colloquialisms and the situations with different

languages interference. Give the alternative versions of untranslatables.

THE WINTER QUEEN

...«I am a collegiate registrar,» Erast Fandorin explained, not wishing himself
to be taken for a sergeant major, «a civil servant, fourteenth class.»

«Yes, I know how to understand rank,» the German woman said with a nod,
pointing to the lapel of his uniform jacket. «Zo, mister collegiate registrar, I am
listening.»

At that moment the door swung open without a knock and a fair-haired young
lady with an enchanting flush on her cheeks darted into the room.

«Fraulein Pfiihl! Morgenfahren wir nach Kuntsevo! Honestly. Papa has given
his permission!» she babbled rapidly from the doorway. Then, noticing the stranger,
she stopped short and lapsed into a confused silence, but the gaze of her gray eyes
nonetheless remained fixed on the young official in an expression of the most lively
curiosity.

«Vell brought-up young baronesses do not run, zey valk,» her governess told
her with feigned strictness. «Ezpecially ven zey are all of zeventeen years old. If you
do not run but valk, zen you haf time to notice a stranger and greet him properly.»

«Good day, sir,» the miraculous vision whispered.



Fandorin leapt to his feet and bowed, his nerves jangling quite appallingly. The
poor clerk was so overwhelmed by the girl's appearance that he was afraid he might
fall in love with her at first sight, and that was something he simply could not do.
Even in his dear papa's more prosperous days, a princess like this would have been
well beyond his reach, and now the idea was even more ridiculous.

«How do you do,» he said very dryly with a grave frown, thinking to himself:
Cast me in the role of a pitiful supplicant, would you?

General was her father’s rank and designation,

A mere titular counselor was he, and poor,

So when he made his timid declaration

She quickly had him put out of the door.

Oh no, you don't, my dear lady! I still have a long way to go before | even
reach titular counselor.

«Collegiate Registrar Erast Petrovich Fandorin, of the Criminal Investigation
Division,» he said, introducing himself in an official tone. «I am pursuing an
investigation into yesterday's unfortunate incident in the Alexander Gardens. The
need has arisen to ask a few more questions. But if you find it unpleasant — | quite
understand how upset you must have been — it will be enough for me to have a word
with Miss Pfiihl alone.»

«Yes, it was quite horrible.» The young lady's eyes, already very large,
widened still further. «To be honest, I squeezed my eyes tight shut and saw almost
nothing at all, and afterward I fainted... But it is all so fascinating! Friulein Pfiihl,
may | stay for a while, too? Oh, please! You know, | am really just as much a witness
as you are!»

«For my part, in the interests of the investigation, I would also prefer it if the
baroness were present,» said Fandorin, like a coward.

«Order is order,» said Emma Pfiihl with a nod. «I have told you over and over

again, Lischen: Ordnung muss sein. Ze law must be obeyed. You may stay.»



Lizanka (the affectionate name by which Fandorin, now hopelessly lost, was
already thinking of Elizaveta Evert-Kolokoltseva) seated herself eagerly on the
leather divan, gazing wide-eyed at our hero.

He took a grip on himself, turned to Friulein Pfiihl, and asked, «Can you
please describe the gentleman's appearance for me?»

«Ze zhentleman who shot himzelf?» she asked. «Naja. Brown eyes, razer tall,
no mustache or beard, zideburns none eizer, a fery young face, but not a fery good
von. Now ze clothes —»

«We'll come to the clothes later,» Erast Fandorin interrupted her. «You say it
was not a good face? Why? Because of his pimples?»

«Pickeln, » Lizanka translated, blushing.

«Ahja, ze pimples.» The governess repeated the slightly unfamiliar word with
relish. «No, zat zhentleman did not haf pimples. He had good, healthy skin. But his
face vas not fery good.»

«Why?»

«It vas nasty. He looked as zough he did not vish to kill himzelf, but zomeone
altogether different. Oh, it vas a nightmare!» exclaimed Emma Pfiihl, becoming
excited at her recollection of events. «Spring, zuch zunny veather, all ze ladies and
gentlemen out valking in ze vonderful garden covered vith flowers!»

At these words Erast Fandorin cast a sidelong glance at Lizanka, but she had
evidently long ago become quite accustomed to her companion’s distinctive mode of
speech and she was gazing at him as trustingly and radiantly as ever.

«And did he have a pince-nez? Perhaps not on his nose but protruding from a
pocket? On a silk ribbon?» Fandorin threw out questions one after another. «And did
it not perhaps seem to you that he slouched? And another thing. | know he was
wearing a frock coat, but was there not anything about him to suggest he was a
student — uniform trousers, perhaps? Did you notice anything?»

«Alvays haf I noticed eferyzing,» the German woman replied with dignity. «Ze

trousers vere check pantaloons of expensive vool. Zere vas no pince-nez at all. No



slouching eizer. Zat zhentleman had good posture.» She began thinking and suddenly
asked him, «Slouching, pince-nez, and a shtudent? Vy did you say zat?»

«Why do you ask?» Erast Fandorin said cautiously.

«It is strange. Zere vas von zhentleman zere. A shtudent with a slouch vearing

a pince-nez.»

Text 3. Translate one of the texts given paying attention to the transferring

of a poetic text formal characteristics and its imagery.

Robert Frost
INTO MY OWN

One of my wishes is that those dark trees,
So old and firm they scarcely show the breeze,
Were not, as ‘twere, the merest mask of gloom,

But stretched away unto the edge of doom.

| should not be withheld but that some day
Into their vastness | should steal away,
Fearless of ever finding open land,

Or highway where the slow wheel pours the sand.

I do not see why I should e’er turn back,
Or those should not set forth upon my track
To overtake me, who should miss me here

And long to know if still I held them dear.

They would not find me changed from him they knew —

Only more sure of all I thought was true.



THE FREEDOM OF THE MOON

I’ve tried the new moon titled in the air
Above a hazy tree-and-farmhouse cluster
As you might try a jewel in your hair.

I’ve tried it fine with little breadth of luster,
Alone, or in one ornament combining

With one first-water star almost as shining.

| put it shining anywhere | please.

By walking slowly on some evening later,
I’ve pulled it from a crate of crooked trees,
And brought it over glossy water, greater,
And dropped it in, and seen the image wallow,

The color run, all sorts of wonder follow.

ACQUAINTED WITH THE NIGHT

| have been one acquainted with the night.

| have walked out in rain — and back in rain.
| have outwalked the furthest city light.

| have looked down the saddest city lane.

| have passed by the watchman on his beat
And dropped my eyes, unwilling to explain.
| have stood still and stopped the sound of feet
When an interrupted cry

Came over houses from another street,

But not to call me back or say good-bye;
And further still at an unearthly height

One luminary click against the sky



Proclaimed the time as neither wrong nor right.

| have been one acquainted with the night.

FIRE AND ICE

Some say the world will end in fire,
Some say in ice.

From what I’ve tasted of desire

I hold with those who favor fire.
But if it had to perish twice,

| think I know enough of hate

To say that for destruction ice

Is also great

And would suffice.

Text 4. Translate the prosaic text from Russian into English paying
attention to the transferring of prosaic text formal characteristics and its

Imagery.

Haranausa Toacras
BUJ/I U3 OKHA
Mmue ObUTIO ceMHanauaTh JIET, U MBI )KWJIM Ha Aade. B To nmeTo Bce urpanu B
0agMUHTOH, ¢ yTpa N0 Beuepa. Urpamu mou cectpsl, Cepexa ¢ COCeIHEN Aauu U
JI€BOYKH-OJIM3HEIbI, TOCTUBIIINE Y HAC. A Mama He BbIXOJIWJIa U3 JJ0Ma, TOTOBUJIA Ha
Bcex. Her, BbIXOamia: KapTOIIKYy YMCTWIA Ha Kpbuiblie. He momHi0, 4TOOBI KTO-
HUOyAbL ei momorana. Ho kak Beceno M OE3MSATEKHO KWW JIETOM IIECTUIECITOTO
rojia, MOMHIO.
Cocen Cepexa noctymnai B TO JIETO B TeaTpalibHbI MHCTUTYT. Bce monumanu,
9TO C ero (pamuaued B MHCTUTYT He MocTynuTh. OH 1 He mocTynwiI. B KoHIle aBrycra

s BcTpeTuia ero y ozepa. Cepexka cujien Ha oOpbIBE U CMOTpEN Ha JApYyrou Oeper



o3epa, MyCTHIHHBIN, HEXUII0W. Tam Obl monurodH. Hamo ObI0 MOMONTH W cKa3aTh
yTO-HUOYb Oompoe, dansmmBoe: «IIpuBer, Cepexa. He ynwiBail. Ha ciemyrommuii
roJi MOCTYIHUIIBY.

Cepexa BCTal M TIIyXHUM TOJOCOM CKa3aJ, YTO XOY€T Ha MHE >KEHHThCS,
noToMy 4to JroouT MeHs. M mbl yenem naneko. Sl Monuana. B rojoBe nmpoHecioch:
noueMy Hy>KHO ye3xarb? WM rae mbl Oynem xuth? B nqomuke myreBoro o0xomunka’?
Hawm Oyznet TaM TecHO. A Korja MouayT 3aTS>KHbIC JOXKIH, POCTO HEBEIHOCUMO.

— ThI MHE OTBETH 3aBTpa, — ckazan Cepexa. — [Ipuxoau croaa B 3TO K€ BpeMSI.

Sl moBepHynack W momnuia K cebe Ha mady. B oTOT ke neHp A yexana B
Jlenunrpan.

A Berpetunia Cepexy nepBoro ceHTsa0ps. OH KJan MEHsl Bo3jie UHCTUTYTa. S
YJIBIOHYJIACh, HO OH HE YJIBIOHYJICS B OTBET.

— Thl HUYETO HE XOUEIlIb MHE CKa3aTh? — CIIPOCHUJI OH.

— Y Te0s MIHYPOK pa3Bsi3alics U CIIMHA Oeasl.

OH BHMMATEJIBHO TOCMOTPEI HA MEHSI, U 1 YBUJENA B €r0 B3IJISIE COKAICHHUE.
Cepexuny ynanstouryrocs Gurypy s He coxpaHwia B mamstd. Ho mMHe XoTesnoch,
yTOOBI OH ONSATH MPUXOJUI U KJal MeHs Y dakylbTeTa. A s Xouy — 3aMeuy, Xouy —
CHEJIal0 BUJI, UTO HE BUXKY €rO0.

Tonbko oauH pa3 s Obu1a B CepexMHOM KBapTUpE, 3allliia 3a KHUTOW K €ro
Mame. OH yXe He XWI TyT: yueJd U3 JIOMYy W CHUMall KOMHAaTy B KOMMYHAJIKE.
Cepexuna mama — curapera, kope, Tomac MaHH Ha Kpecie-Kayajike — MHE OYCHb
HpaBWJach, XOTS s HE Kypuja, He nuja kope u He moduna Tomaca Manna. Moe
pa3BUTHE OCTAaHOBMJIOCH TOTJIa HAa Yae ¢ caxapom, O0yOnukax ¢ makoM M JleckoBe Ha
COH rpsiaylmii. Mama roBopuiia o CbiHe, Kak OpoIlleHHas JKeHa:

— Bepto, 4TO BepHeTcs, HO 3BaTh HE Oy1y.

CepexxrHa KOMHaTa MaJIo YTO TOBOPHJIA O €€ XO35IMHE: ITyCTOM CTOJI, Ha MOJIKE
oauHOKUK ToM, «O0pa3el Mtanumy u MaiioHe3Has OaHKa, HAIIOJHEHHAs KOICHKaMH,
— TOT/1a BC€ YTO-HUOY/Ib KOTIHIIN.

OKHO KOMHATBI BBIXOJWJIO Ha CIEMYyK CTEHy cTaporo goma. Ha ypoBHe

YETBEPTOIo dTaXKa, KaK 4yacTo ObIBaeT B JIGHMHTpaje, CBETUIIOCh OJJMHOKOE OKHO. Ho



OHO HE OXHBISUIO cTeHy. Jlyumie Obl ero m He ObUIO coBceMm. S momgymana: oH
HUKOT/Ia HE BepHEeTCs ciofa. Her, BUI W3 OKHAa HE ObLT OE3HAIEKHBIM: OOKOBBIM
3pEHUEM 5 pa3Inyuia TOMOJIb U CKaMelKy moJl HUM. [[Bop ObUT 0OMTaeMbIM, MOKHO
OBLJIO BO3BPAIIATHCS.

[Tocne 3aHATHUI B MHCTUTYTE Mbl XOJWJIM BCEW Tpynmnon 4depes IBOpOBbIM
MOCT B METPO U MO JOPOTe H300pakalid MpernoiaBaresiei u 37bIX JeKaHATCKUX TETOK.

Kuszup ObuTa OECKOHEYHOW M OOeIaia CKOpOe CYacThe, HAJIO OBLIO TOJIHKO
HAKOIUTh CUJIbI, YTOOBI yAEp>KaTh €ro, Korja oHo npujaet. Jlaneko Bnepeau ropeiu
OTHM, HO Ha UX CBET KaXIbIM IIET CBOEH TOPOTOM.

Cmotpro Ha doTorpaduio TEPBOKYPCHHUII: CJIEBA, UYEPHEHbKas, yeIeT B
AMepuKy U Tam npolBeTeT. B 1ieHTpe, HekpacuBasi, clieJaeT MapTUHHYIO Kapbepy U
MepecTaHeT y3HaBaTh OJHOKYPCHHUKOB, a Ta, YTO CIpaBa, - KpacaBUIlA C JJTUHHOM
KOCOM, — IIOKOHYUT C cOO0M OT 0€30TBETHOI JTIOOBH.

Hacran nens, korna s oOHapy»xuia, 4To Uiy 1no J[BopiioBoMy MOCTY OJIHA: BCE
JICBYOHKH HAIUIM YKEHUXOB, KTO Pa3BEICHHOTO, BEPOJOMHOTO, KTO OCIHOTO
CTYyJIeHTa, UHBaJIKUJIa ¢ AeTcTBa. S 3amaHukoBaia U ObICTPO BhINLIA 3aMyXk. ['oToBa
ObLJIa KO BCEMY, HO OKa3aJioCh, YTO CaMO€ CTPaITHOE B CEMEHHOMN KU3HU — cy000Ta U
BOCKpeceHbe. Bckope Mysk OTOIIEN 3a KYJIMCHI )KHW3HU U TaM OCTaJICs. 3a KyJucamu
OH YMHUJ MPOBOJIKY, BO3UJICSA C PEKBU3UTOM, Kypwa B ¢dopTouky. U maxke mHorma
MoTaBaJl PEIIMKH, HO Ha CIICHY OOJIbIIIC HE BBIIIE.

[lpuxogunu rocTH, 3aMUINATUCH AUCCEPTAIMU, MOTHOATH OJHOKAITHHKH-
ANBIIMHUCTBI, BCETJa CIUHCTBEHHBIE CBHIHOBBA. Jl0 MEHS MOXOIWUIM CIyXH, YTO
Cepexa K MaMe Tak M HE BEpHYJICS: Tiepeexan B MOCKBY H CTaJl )KYPHATHCTOM.

Jlanekue OrHM, TaK MAaHUBIIME B MOJIOJOCTH, TIOTacid, a HOBBIE HE
3KHATAINCh, © MHE OTAThH 3aX0TeNoch, uToObl Cepeka Kaam MeHs TAe-HUOyIhr Ha
MEePEKPECTKE WM Ha KOJIbIle TpamBas. My XOTs Obl MO3BOHWI M TO3BAJl yeXaTh C
HUM, KaK TOT/a, Y 03€pa, U s ObI COTJIaCHUIIaCh.

Korna cocnyxuBen y3Hai, 4To s €1y B KOMaHAUPOBKY B [IIBenuto, OH 0KUBHIICS:



— Tax Ttam xe mnmaBHo Cepexka Knelin »xuBer! bBbIBIIMN KypHaIUCT
MockoBckui. [lomuumsb takoro? Bam cocen mo gaue. Ilumm Ttenedon, B roctu
3alIenlb.

— IlpuBer, crapyxa, — pasnancsa B TpyOke Cepexxun ronoc. — XKuem T1eds K
Y)KHUHY, )KeHa OyAeT paja.

OH XU Ha OKpanHe ropoja, B COOCTBEHHOM joMe. [Ipexe ueM mo3BOHUTH B
JBEPb, sI BBIHYJIAa U3 CYMKH TOJapOK, HEMOAbEMHBIN anbooM «LlepkoBHast yTBaps B
MOCKOBCKHX MY3€5X».

MeHst BCTpeTHIT KpacuBbIN MOXKUIION MYy>KYMHA B BsI3aHOH Ko(re, ¢ TpyOKoil B
pyKe.

— Hy, kax tebe IlIBenus? B mnopsnke? — cropocua OH HacMEIUIUBO,
MPUMEPHUBASCh, KyJa Obl MONOKUTh «lIepKOBHYIO yTBaph», COBEPUIEHHO €My HeE
HYXHY0. — J[a TBI IpOX0OJM KO MHE.

Ha OGonbiiom cToje Jiexanu CTONKHU KYPHAJIOB U CTOSIO OroA0 00K, He
3HAKOMBIX C 4epBSIKOM. [lo cTeHam KpyroM — KHHIM U HOTBI, XOTS MY3bIKaJIbHBIX
MHCTPYMEHTOB B KOMHaTe He Oblio. Ha nBepu — uToOBl 3a0aBisiTh rocTeil — KapTa
JEHUHCKUX MecT Briboprckoro paiiona Jlenunrpaza.

S mopoua K OKHY W yBHJAENA MYCTBIHHYIO, 3AJIMTYI0 CBETOM YIIMILY, TAKYHO
TUXYIO0, UTO OBLIO CIIBIIIHO, KaK ObeTcs cepLe.

— UYto 11 yBHAena? — cnpocuin Cepexa. — He Ha uyTo Tam cMOTpeTh... Thl
3HAEIlb, 1 OJJHAX/IbI I03BOHUJI JJOMOM, B CBOKO CTapyr0 KOMMYHAJIKY. Bcnomuaw, 9To
MpOLUIO TPUALATH JIET, KaK 1 TaM HE KHUBY, W Mo3BOHWI. Ilompocun x TenedoHy
Cepexy Kuneiina. MBan MarBeeBruY, — HEBEPOSATHO, OH KWB, — 3allapKal IO
KOpuaopy. S ciplman, Kak OH IOCTy4al B MOK KOMHATy, HOJOXKAAJ, IOTOM
3alapkai Ha3zaJ U cKa3all MHE B TpYOKy: «HeT y HUX HUKOro».

S nocmoTtpena Ha Cepexy.

— Her y HUX HUKOrO, — TOBTOPWJI OH M IOMOJIYAJI HEMHOT0. — JlaaHo, monum B
CTOJIOBY1O. [ 'yHUMIIIA %K AET. 3a CTOJIOM OyZeM TOBOPHUTH MO-aHTJIMICKHU.

OnH nmoracun cBeT. XoJIoAHAs yJiMIAa 32 OKHOM 3acHsuia emle cuipHee. M 31o

CUSIHHE HE OCTaBJISIJI0O MHE HUKAKOM HagcxXbl.



Text 5. Translate one of the texts given paying attention to the transferring

of a poetic text formal characteristics and its imagery.

Leonard Cohen

WHO BY FIRE

And who by fire, who by water,

who in the sunshine, who in the night time,
who by high ordeal, who by common trial,
who in your merry merry month of May,

who by very slow decay,

and who shall I say is calling?

And who in her lonely slip, who by barbiturate,
who in these realms of love, who by something blunt,
and who by avalanche, who by powder,

who for his greed, who for his hunger,

and who shall | say is calling?

And who by brave assent, who by accident,
who in solitude, who in this mirror,

who by his lady's command,

who by his own hand,

who in mortal chains, who in power,

and who shall I say is calling?

IFIT BE YOUR WILL
If it be your will

That | speak no more
And my voice be still

As it was before

| will speak no more



| shall abide until
| am spoken for

If it be your will

If it be your will

That a voice be true

From this broken hill

| will sing to you

From this broken hill

All your praises they shall ring
If it be your will

To let me sing

If it be your will

If there is a choice

Let the rivers fill

Let the hills rejoice

Let your mercy spill

On all these burning hearts in hell
If it be your will

To make us well

And draw us near
And bind us tight

All your children here
In their rags of light
In our rags of light
All dressed to kill
And end this night

If it be your will



THE DARKNESS

| caught the darkness

It was drinking from your cup
| caught the darkness

from your little cup

| said, Is this contagious?

You said, Just drink it up.

I’ve got no future
| know my days are few
Ah, the present’s not that pleasant
just a lot of things to do
| thought the past would last me

but the darkness got that too

| should have seen it coming

It was right behind your eyes

You were young and it was summer
| just had to take a dive

Winning you was easy, baby,

but the darkness was the prize

I don’t smoke no cigarettes

I don’t use the alcohol

I ain’t had much lovin’ yet

but that’s always been your call.
Hey, I don’t miss it baby

| got no taste for anything at all

| used to love the rainbow



and | used to love the view

| loved the early morning

and | pretended it was new

But | caught the darkness, baby,

And | got it worse than you

| caught the darkness,

It was drinking from your cup
| caught the darkness

from your little cup

| said, Is this contagious?

You said, Just drink it up.

Text 6. Translate the prosaic text from Russian into English paying
attention to the transferring of prosaic text formal characteristics and its

imagery.

Baagumup HaGokos
HNPEAUCJIOBUE K PYCCKOMY U3JAHUIO «IPYT'UX BEPEI'OB»

[Ipennaraemas yurtarento aBroomorpadusi oOHMMAET MEepPUo MOUYTH B COPOK
JIET — ¢ MEePBbIX roIoB Beka 1o Maii 1940 rona, korjaa aBTop nepecenuiicst U3 EBpomnbl
B Coenunennsle lllTaTtel. Ee nenp — onucars npouwioe ¢ NpeaesibHOM TOYHOCTBIO U
OTBICKATh B HEM IOJIHO3HAYHBIE OYEpPTaHMs, a UMEHHO: Pa3BUTHE U IMOBTOPEHUE
TalHBIX TEM B SIBHOU cyan0e. S mombiTasncs nate MHEMO3MHE HE TOJBKO BOJIIO, HO U
3aKOH.

OCHOBOW ¥ OTYACTH MOJJIMHHUKOM 3TON KHUTH MOCIYKUJIO €€ aMEPUKAHCKOE
uznanne, “Conclusive Evidence”. CoBeprieHHo Biajgess ¢ MIIaAeHYECTBA U
AQHTJIMICKUM, U (PpaHITy3CKHUM, s Miepeliest Obl JJIs Hy X7 COYMHUTEILCTBA C PYCCKOTO
Ha MHOCTPAHHBIN S3bIK 0e3 Tpyma, Oyab s, ckaxem, Jlxo3zed Koupam, koTopslid, 10

TOr0 KaK Hayajl NUCcaTh MO-aHTJIMHCKHU, HUKAKOTO cliela B POJHON (MOJIBCKOK)



JUTEepaType He OCTaBUII, a Ha M30PAHHOM fA3bIKE (QHTJIMHCKOM) UCKYCHO MOJIb30BAJICS
rotoBeiMu (hopmynamu. Korna, B 1940 rogy, s pemun nepeiTu Ha aHTTUHCKUHN S3BIK,
Oema Mos 3aKiroyaiach B TOM, 4TO NIEpe] TeM, B TEUCHUE MATHAIATH C JTUIIKOM JIET,
g OHUCaJl MO-PYCCKM M 3a 3TH TOAbl HAJIOXKHWI COOCTBEHHBI OTIEYAaTOK HAa CBOE
opyaue, Ha cBoero nocpeanuka. Ilepexons Ha Ipyrou sA3bIK, 1 OTKa3bIBAJICS, TAKUM
oOpa3zoM, He OT s3bika ABBakyMma, [lymkuna, Tonctoro — wnm VMBaHOBa, HsIHH,
PYCCKON MyOIUIIMCTHKH, — CIIOBOM, HE OT OOIIETO $3bIKa, a OT MHAWBUIYaJIBHOTO,
KPOBHOTO Hapeuus. [[oNroneTHsss NpUBbIYKA BBIPAXKAThCA MO-CBOEMY HE MO3BOJISIIA
JOBOJILCTBOBAThCS HAa HOBOM30OpAaHHOM s3bIKe TpadaperamMu, — M YYyJOBHIIHBIC
TPYJHOCTH MPEICTOSIBUIETO NEPEBOIUIOIICHHS, U Yy’Kac paccTaBaHbs C >KUBBIM,
PYYHBIM CYIIECTBOM BBEpPIJIM MEHsS CHadaja B COCTOSIHUE, O KOTOPOM HET
HaJOOHOCTH paCHpOCTPAHATHCA; CKaXy TOJBKO, YTO HU OJUH CTOSUIMI Ha
OINPEJEIICHHOM YPOBHE IIHCATEIb €r0 HE UCIBITHIBAI 0 MEHH.

51 BUKY HEBBIHOCHUMBIE HEIOCTATKU B TAKUX MOMX AHIJIMHUCKHX COYMHEHUSX,
kak, Hampumep, ‘“‘The Real Life of Sebastian Knight”, ectp koe-uto
ynoBieTBopstomiee MeHs B “Bend Sinister” m HEKOTOpPBIX OTAENBHBIX pacckaszax,
neyaTaBmmxcsi Bpemsi oT BpeMeHu B xkypHaine “The New Yorker”. Kuwra
“Conclusive Evidence” mucanace gonro (1946-1950), ¢ ocoOeHHO My4YUTEIHHBIM
TPYJIOM, OO MaMsITh OblJIa HACTPOEHA Ha OJMH JIaJl — My3bIKAJIbHO HEJIOTOBOPEHHBIH,
PYCCKMM, — a HaBsi3bIBAJICS €U JpYyroul Jiaja, aHrIMHCKUN U oOCTOATENbHBIA. B
MOJIYYUBIIIEHCS KHUT€ HEKOTOPHIE MEJKHE YacTh MEXaHu3Ma ObUIM COMHHUTEIHHOM
MIPOYHOCTH, HO MHE Ka3aJIOCh, YTO IIeJIo€ pabOTaeT TOBOJIBHO UCIPABHO — MOKYyAa S
He B3sica 3a OesymHoe neno mnepeBoaa “‘Conclusive Evidence” Ha mnpexHUi,
OCHOBHOM Mo s3bIK. Hepoctatku O0OBABWIMCH TakWe, TaK OTBPATUTEIHHO
Tapaiuiaachk uHas (paza, Tak MHOTO ObLJIO M TIPOOEIOB, U JUIIHUX MOSICHEHUM, YTO
TOYHBINA TEPEBOJ HA PYCCKUM SI3bIK ObUT OBl KapuKaTypod MHEMO3HWHBI. Y AepiKaB
oOmmii y30p, S M3MEHWUJ W JOMOJHWUI MHoroe. llpemiaraemast pycckas KHHUTra
OTHOCUTCA K AHIJIMMCKOMY TEKCTYy, KaK MpPONUCHbIE OYKBbI K KYpCHBY WA Kak
OTHOCHUTCSI K CTHJIM30BaHHOMY Npodwiro B ymnop msiagmee juio. «llo3Bonbre

MPEACTABUTHCS, — CKa3ad MOMyTYUMK MOW Oe3 ynplOku. — Most damunbs N.». Mbl



paszroBopunuck. He3ameTHo mnponerena nopoxHas Houb. «Tak-To, cynapb», —
3aKOHYMJI OH CO B3J0XOM. 3a OKHOM BaroHa YXe€ JbIMHUJICS HEHACTHBIA JECHb,
MeJIbKaJIM TeYajbHble Meperecku, Oeneno He0o Haj KaKuM-TO IMPUTOpOJIOM, TaM U
CSIM €lILle TOPEIIN, WU YXKE 3aXKIJIMCh, OKHA B OTJAJIEHHBIX AOMAaX...

BoT 3BOH yT€BOAHOW HOTHI.

Text 7. Translate the prosaic text from Russian into English paying
attention to the transferring of prosaic text formal characteristics and its

Imagery.

HNpuna JlykbsinoBa
NHNPEJHA3HAYEHUE BECHbI

5l He Mory BCOMHUTH TBOM Iia3a. I moMHi0 mMHoroe. IIoMHIO MajleHBKYIO
CKJIQJIKy MeX OpoBel U 4yeTKuil pucyHoK mpoduist. TBol cBUTEp, TBOIO KYPTKY, TBOU
HoMmep Tenedona. TBOM cMeX, 3amax 0/€KO0JIOHA, AETCKYIO yibIOKy. KopsBblil mouepk
Y MaHepy BbIpaxkarbcs. Ho s He MOry BCIIOMHUTB TBOU IJj1a3a.

S noHsma 3TO cerogHs, B aBTOOyce, OE€3MyMHO pa3msiAbiBas TYCKIYIO
JAMIIOYKYy HaJ MOTOJKOM. B aBToOyce, kKorjia B rojioBe€ MPOCTOPHO U TYJKO, JIETKO
BCTIIOMUHAETCS, — HAIlpUMep, 0 Teoe.

A d4T10, ecnu psAaaoM co MHOM — Tenenat? M BOT OH Bomiesn, Kak B 4y»KOMl JOM
6e3 npurnamenus. I MoXeT ObITh, CMyTHJICS M BBIIIEN, & MOXKET, BCTAT Y KOCSIKAa U
HaOJI0/1aeT, KaK M0 KOMHATE IUIBIBYT MPU3PAKU BOCHOMUHAHUN. M BAbIxaeT 3amax
BSIHYIIIEW CHUPEHHM Ha CTOJIE WM TMOJCIYIIMBACT TOT CTPAHHBIM Pa3roBOp riyOOKOM
MapTOBCKOM HOUBIO. VT CMOTPHUT MPUCTANTBHO, KaK Thl MasTYMIIb y 3€pKaja — 00Coi,
B OJIHUX IITaHaX, U Pa3MBINLISACIIb: OPUTHCS WU HE OpUTHCS. A BOH TaM Ha CTyJie
BHCUT MOHM CBUTEP. A U3 MPUOTKPHITOTO OKHA HECET CBEXKHM XOJIOAKOM, U TeJenar
IJISIANT, KaK S MBITAIOCh OTOPBATh OT MOAYIIKA COHHYIO T'OJIOBY, U CIYIIAET, KaK 3a
OKHOM Oy1ryeT ocjienuTeibHas BecHa. Kak 3anuBarOTCs MadbHbIE NTHUIBI, U TPOMYE

HHUX TaJIasaT BCECCJIBIC CTYICHTBI, OTOCIIABINMCCA BOCKPCCHBIM YTPOM. Kaxk I'peMuUT



Kameyb MOA0OHO IETCKOMY OPKECTPY, T COJUIHBIC OYKACThIC MaTbUMKUA OBIOT B
TapeNIovYKd, CTydaT MO0 METALIO(POHAM H 3BOHST B KOJIOKOJIBYUKH.

Becna. CrpemurenbHas, Oe30risigHas BeCHa, KOI/a TPYAHYIO KIETKY
pacnupaeT BO3AyX H Ayma OojbHAa OE3yMHBIM JKETaHHUEM OBITh CaMOJIETOM:
paz0exaThCsl MO B3JIETHOM IMOJIOCE, B3MBITh BBICOKO-BBICOKO M HECTHCh bor 3Haer
KyJa, orjamas OKpeCTHOCTH PaJOCTHBIM BOEM.

HeckoHuaemasi BecHa, KOrja TaeT HOYb, YEPHAas, KaK CHET, U B JBIMKE yTpa
CBETUTCA TBOS cHACTIIUBasi GPU3HOHOMUSI.

BecenHnssi Tocka Xyxe OCEHHEH XOTsI Obl MOTOMY, YTO OCEHb HHUYEro HeE
oOemaer. A BecHa, HErojsiika, NOMaHUT 3a COOOH, M BCTPAXHYTCS KOCTOYKH, U
3amoer aAyma. PacnmaxHytcs oOBATHA, TOMYHMT CaMOJIET, HaOUpas CKOpPOCTb,
HaBCTpEeYy roJyObIM BBICOTAM — U HE B3JIETUT, OTATOIIEHHBINA IPy30M CaMOTro ceosl. ..

TpaBa BECHOU pacTeT, COJHIE I'PEET, CHET TAET, MTHIIBI MOKT. Y BCEX CBOE
3aHsaTHEe. M TONBKO YenoBeK XOMUT OONBbHOW W yrpioMblid. M TOJNBKO YeNoBEK
O0ecpoOyHO TOCKYET O HEBO3MOXKHOCTH.

S yxke He pacTy, Kak TpaBa. S y»e He Moo, KaK NTUIA, HE TAHIYI0 BECEHHUX
TaHieB. MOXeT, s MPOCTO CTaHOBIIOCH 4desioBeKOM? M maroch HECOBITOYHBIM, U
BBIFOPAIO BIYCTYIO, TOCKOJIbKY 3HAI0, YTO MHE HE B3JIETETh — Ja U KyJia B3JIETaTh, HE
0co00eHHO ACHO. YTO ATO 3a BBICOTHI, M MMOYEMY MMEHHO BECHOM OHU TaK MaHSAT K
cebe?

Korma-to s aymama, 4Tto Tocka — 3To XejaHue aro0Bu. Ho BOT m000BB
npuiia, a Tocka He yxoauT. [lpumna, yuuia — He B HeM, 3HauuT, Aeno. S nymana
MOTOM, YTO TOCKa — 3TO *enanue bora. Ho bora Hamna — a Tocka He yxoauT. Toabko
bor u n11000Bh OTMBUIM €€ OT TJIyXOW YEPHOTHI, U OCTAJaCh OHA B YHCTOM BHJIE:
roiybasi, Tmpo3payHasi, Kak «@deBpanbckas Jla3ypb», 30BYyIasg, Krydas,
HETIEPEHOCUMasL.

Tocka — 3TO MOKUZHEHHO. DTO MPOCTO JAbIPpa B BEYHOCTh. B HEl TOJIBKO rosast
Jyllia — KyJ1a-TO PBETCS, OTYEr0-TO HOET, U OYJIeT HbITh, TIOKA HE OTOPBETCS OT TeJa U
HE TTOJIETUT TIoMOM. B Hel u Ta naBHAS BECHA, B KOTOPOM octaics Tel. U 3acuHeBImMe

TeHH Ha (PEeBpaIbLCKOM CHEry — IPU3HAK HOBOM BECHBI, MPU3HAK HOBOM TOocku. U



MOJIyHANpacHOE OXHUJAaHWE — YTO 3aBTpa B aBTOOYC BOWJIEIIb Thl, U sI BCIIOMHIO,
HAKOHEIl, TBOU TIja3a — 3a CEKyHYy J0 TOTO, KaK Thl OOEPHEIILCS, U B HUX 3aTOPUTCA
0€ecIoKOICTBO y3HaBaHMs. BCOMHIO cama — 4yTOObI HE My4yalld OHU MEHsS OOJIblIIE,
4TO0 OTBSA3AaTbCA, CBAIUTHh TSHKECTh JaBHEr0o ¢ Iwied. YUTOOBl MOHSTS...

p8,36e)KaTI>C5I. .. 1 B3JICTCTB.

Text 8. Translate the prosaic text from English into Russian paying
attention to the transferring of prosaic text formal characteristics and its

Imagery.

C. S. Lewis
THE CHRONICLES OF NARNIA
The Lion, the Witch and the Wardrobe

They were on a green open space from which you could look down on the
forest spreading as far as one could see in every direction — except right ahead. There,
far to the East, was something twinkling and moving.

“By gum!” whispered Peter to Susan, “the sea!”

In the very middle of this open hilltop was the Stone Table. It was a great grim
slab of gray stone supported on four upright stones. It looked very old; and it was cut
all over with strange lines and figures that might be the letters of an unknown
language. They gave you a curious feeling when you looked at them. The next thing
they saw was a pavilion pitched on one side of the open place. A wonderful pavilion
it was — and especially now when the light of the setting sun fell upon it — with sides
of what looked like yellow silk and cords of crimson and tent-pegs of ivory; and high
above it on a pole a banner which bore a red rampant lion fluttering in the breeze
which was blowing in their faces from the far-off sea. While they were looking at this
they heard a sound of music on their right; and turning in that direction they saw what
they had come to see.

Aslan stood in the center of a crowd of creatures who had grouped themselves

round him in the shape of a half-moon. There were Tree-Women there and Well-



Women (Dryads and Naiads as they used to be called in our world) who had stringed
instruments; it was they who had made the music. There were four great centaurs.
The horse part of them was like huge English farm horses, and the man part was like
stern but beautiful giants. There was also a unicorn, and a bull with the head of a
man, and a pelican, and an eagle, and a great Dog. And next to Aslan stood two
leopards of whom one carried his crown and the other his standard.

But as for Aslan himself, the Beavers and the children didn’t know what to do
or say when they saw him. People who have not been in Narnia sometimes think that
a thing cannot be good and terrible at the same time. If the children had ever thought
so, they were cured of it now. For when they tried to look at Aslan’s face they just
caught a glimpse of the golden mane and the great, royal, solemn, overwhelming

eyes; and then they found they couldn’t look at him and went all trembly.

Text 9. Translate jokes from Russian into English paying attention to the

transferring of words play game and the imagery of the texts.

JOKES

1. Driving along a country road, Henry noticed a chicken running alongside
his car. He increased his speed to 50 km per hour. The chicken kept coming. Henry
put his foot down on the accelerator, but the chicken still managed to keep up. When
the car reached 70 km per hour, the chicken passed it and turned down a dirty road. It
was then that the man noticed that the chicken had three legs. He followed it to a
farm that was filled with 3-legged chickens.

“Say,” said Henry to the farmer, “do all your chickens have three legs?”

“Yep,” said the farmer. “Most people like drumsticks, so we developed this
breed.”

“How do they taste?” asked Henry.

“Don’t rightly know,” answered the farmer, “haven’t been able to catch one

yet!”



2. Mrs. Brown answered a knock at the door and found a total stranger
standing on the step.

“Excuse me for disturbing you, madam,” he said politely, “but I pass your
house every morning on my way to work, and I’ve noticed that every day you appear
to be hitting your son on the head with a loaf of bread.”

“That’s right.”

“Every day you hit him on the head with the loaf of bread and yet this morning
you were hitting him with a chocolate cake.”

“Well, today’s his birthday...”

3. A camel was talking to his son, who was a very inquisitive young camel.

“Why do we have two humps?” asked the son.

“That’s so that we can go for days and weeks without water. We can store it in
the humps.”

“Why do we have very long eyelashes?”

“That’s to protect our eyes from the sand in a sand storm.”

“And why do we have such big feet?”

“That’s so that we can travel twice as fast through the desert.”

“Dad,” asked the young camel, “what the hell are we doing in this zoo?’

4. Three tortoises go into a café and order three chocolate milk shakes. Then it
starts to rain, so they decide that one of them should go home and fetch an umbrella.
The tortoise who offers to go is very worried that the others will drink his milk shake
while he is gone. But they promise him that they won’t. So he finally sets off.

Two days pass and still he has not come back. Then another two days.
Finally, after a week, one of the tortoises says, “I don’t think he’s going to come back
now. Let’s drink his milk shake!”

Suddenly, the third tortoise shouts angrily from the doorway, “If you

dare touch it, I won’t go for the umbrella!”



S. — Mawma, Thl MOMHMUIIL Ba3y, KOTOpas MepeaaBajach U3 MOKOJICHUS B
MTOKOJIEHHE?
— Ha, moporoi. A 4to CIy4uaoch?

— Omna Opla pa3duTa MOCIeTHUM ITOKOJICHUEM.

6. Bo Bpemst o6ema uznatess Cripocuiu, OyJeT JIM OH €CTh MYIUHT. A OH TI0
pPacCesTHHOCTH OTBEYaeT, Kak 00bIUHO: «Tak Kak ceidyac Mbl OYEHb 3arpy>KeHbl, Mbl

HE MO>XEM HAWTH MECTO HJIsL TOro, YTO HaM IIpejiararom».

7. Bo BpeMsa MOpPCKOro IyTEHIECTBUS 3a JEBYIIKOW YXaXUBaJU IIITh
MoJ10/1bIX JtoJeil. OHa He 3HaJa, KOro BblOpaTh. Eif mocoBeToBanu NpeIrHyTh 3a 00pT
Y BBIOpaTh TOTO, KTO MPBITHET 3a Heil. OHa caenana, Kak ei ckazanu. Ha cienyromiee
yTpoO, KOI'/1a BCe NATh MOKJIIOHHUKOB COOpaiKch Ha nainyoe, OHa MPbITHYJIa B MOPE.

3a Hel mociueAoBalld YEThIpe MOJIOABIX yenoBeka. Koraa mx Belynuiau w3
BOJIbI, OHAa OblIa B elle OoJiblieM 3aTpyaHeHud. «YUTo s Oyay Aenarb ¢ YeThIpbMs
MOKpPBIMU MOJIOJIBIMHM JIIOJbMHU?» — clipocuiia oHa KanuTaHa. «Tornma BeiOupaiite

CyXoro», — ObLI ero oTBeT. [[eByllika caenana, Kak el cKazaiu.

8. I'pynna TypuctoB u3 Amepuku nyremiectByeT 1o Ucnanuu. B ogHom u3
MaJICHbKHUX TOPOJIKOB UM IMOKa3bIBAIOT CTAPUHHYIO KPenocTh. «Celuac Bbl CMOTPUTE
Ha 3aMmedvareNbHbIi oOpasen apxuTekTypbl XIV Beka, a 3Ta BeTUKOJEMHas OalrHs
Obuta moctpoeHa B XV Beke», — TOBOPUT THUM. «A YTO 3TO CTPOUTCS B ILICHTPE
IBOpHKA?» — CIpalIMBaeT OJHA TYpPUCTKa. «A 3To cTtpouTcs (OHTaH, OH Oyner

MPEKPACHBIM MAMSTHUKOM HCIMAaHCKOU apXuTekTypbl XVI Beka», — 00bSICHSIET TU/I.



INTERPRETING

[IporpamMma mo crenuanbHOMy Kypcey «lIpakTHKyM MO YCTHOMY IEpPEBOIY»
st cryaeHToB 1V kypca GakanaBpuara no HampasieHuo 45.03.02 «JIMHrBUCTHKAY
(Moxyns «llepeBoa W MepeBOIOBECHNE)») pacCUNTaHa HA JIBA CEMECTpa OOYUCHHUS.
Ha u3yuenue MUCHUIUIMHBI OTBOAMUTCS 36 ayIUTOPHBIX YacOB B MIEPBOM CEMECTPE H
32 4aca — BO BTOPOM CE€MecCTpe yueOHOro roja. B KoHIle Kaxa0ro cemecTpa caaercs
YCTHBIM 53K3aMeH, TMpEANoJaramiiili BHIIIOJTHCHUE 3aJaHuil Ha OCYIIECTBICHHE
YCTHOTO TIOCJIEIOBATEILHOTO JBYCTOPOHHETO TMEpPeBOJa W TEPEeBOJAa C JIMCTA C
WHOCTPAHHOTO SI3bIKa HA PYCCKHUH S3BIK.

B pesynbpTaTe 0CBOCHUS JUCIUIUIMHBI CTYACHTHI TOJDKHBI 3HATh HEOOXOIMMBIHT
TEPMUHOJIOTHYCCKUH MHUHUMYM [IJI1 paOOThl YCTHBIM IIEPEBOAYMKOM, TIOHHMATH
cnenuduKy padoThl YCTHOTO IMEPEBOAYMKA B PA3IUYHBIX cdepax AesTeTbHOCTH (B
obUIIMAIBHOM M HEO(PHUIIMAIbHOW OOCTAaHOBKE), CBOOOJHO BIIaJeTh HaBBIKAMHU
YCTHOTO TIOCTIEJIOBATEIBHOTO TEepeBOJa C AHTIMHCKOTO S3bIKa HA PYCCKHH H C
PYCCKOTO Ha aHTJIMHCKHIM, a TaK)Ke€ HaBbIKAMHU YCTHOTO TIEPEBO/IA C JIUCTA.

Hacrosmee ydeOHOe mocoOue CONEpKUT YIpaKHEHUs, HalpaBJICHHBIC Ha
OTpabOTKYy JIGKCHYECKOTO TEPMHUHOJIOTHUYECKOTO MHUHUMyMa B cdepe YCTHOTO
MepeBoia M Ha COBEPIICHCTBOBAHUE OT/ACIBHBIX HABBIKOB YCTHOTO IE€peBOJA.
[Ipemmararorcss ynpakHEHHS Ha pa3BUTHE TIEPEBOMUYECKONW TaMATH, MOA00D
CMHOHMMOB, BEJEHHE 3aluceil TMpU YCTHOM TIEPEBOJIC, OCYIIECTBIICHUE

MepeBOAUECKUX TpaHCHOpMaLIi, yIPaXKHEHHS Ha MPEUMU3UOHHYIO0 HHPOPMALIHUIO.

Jlureparypa:

AnekceeBa, M.C. BBenenue B mepeBojioBe/ieHHE : ydyeOHOE MmocoOue Jjist
BhICIIETO npodeccuoHanbHoro odpazoBanus / U.C. AnekceeBa. — M.: Akaaemus,
2011.

Kpynnos, B.H. Ilpaktukym mo nepeBoay ¢ aHIJIMICKOTO Ha pyCcCKUi : y4eO.

nocobue jist By3oB / B.H. Kpymros. — M. : Beicmias mkona, 2009.



1. Introduction into the topic.

Read the text. Find out and memorize professional collocations.

INTERPRETERS AND TRANSLATORS
Duties of Interpreters and Translators

Interpreters and translators typically do the following:

. Convert concepts in the source language to equivalent concepts in
the target language

. Compile information and technical terms into glossaries and
terminology databases to be used in translations

. Speak, read, and write fluently in at least two languages, one of
which is English

. Relay the style and tone of the original language

. Render spoken messages accurately, quickly, and clearly

Interpreters and translators aid communication by converting messages or text
from one language into another language. Although some people do both, interpreting
and translating are different professions: interpreters work with spoken
communication, and translators work with written communication.

Interpreters convert information from one spoken language into another — or,
in the case of sign language interpreters, between spoken language and sign language.
The goal of an interpreter is to have people hear the interpretation as if it were the
original language. Interpreters usually must be fluent speakers or signers of both
languages, because they communicate back and forth among people who do not share
a common language.

There are three common modes of interpreting: simultaneous, consecutive, and
whispered.

. Simultaneous. Simultaneous interpreters cannot begin interpreting
until the general meaning of the sentence is understood. Simultaneous

interpreting requires interpreters to listen or watch and speak or sign at the



same time someone is speaking or signing. It requires a high level of

concentration. For that reason, simultaneous interpreters usually work in pairs,

each interpreting for about 20 to 30 minutes and then resting while the other
interprets. Simultaneous interpreters are often familiar with the subject matter,
so they can anticipate the end of the speaker’s sentences.

. Consecutive. Consecutive interpreting begins only after the
speaker has said or signed a group of words or sentences. Consecutive
interpreters may take notes while listening to or watching the speakers before
presenting their interpretation. Note taking is an essential part of consecutive
interpreting.

. Whispered. Interpreters in this mode sit very close to the listeners
and provide a simultaneous interpretation in a quiet voice.

Translators convert written materials from one language into another
language. The goal of a translator is to have people read the translation as if it were
the original written material. To do that, the translator must be able to write in a way
that maintains or duplicates the structure and style of the original text while keeping
the ideas and facts of the original material accurate. Translators must properly
transmit any cultural references, including slang, and other expressions that do not
translate literally.

Translators must read the original language fluently. They usually translate into
their native language.

Nearly all translation work is done on a computer, and translators receive and
submit most assignments electronically. Translations often go through several
revisions before becoming final.

Translation usually is done with computer-assisted translation (CAT) tools, in
which a computer database of previously translated sentences or segments (called a
“translation memory”’) may be used to translate new text. CAT tools allow translators

to work more efficiently and consistently.



Interpretation and translation services are needed in virtually all subject areas.
Although some interpreters and translators do not specialize in any particular field or
industry, many focus on one or more areas of expertise.

The following are examples of types of interpreters and translators:

Community interpreters work in community-based environments, providing
vital language interpretation one-on-one or in small-group settings. Community
interpreters often are needed at parent—teacher conferences, immigration courts,
motor vehicle administrations, social security offices, business meetings, new-home
purchases, and many other community settings.

Conference interpreters work at conferences that have non-English-speaking
attendees. The work is often in the field of international business or diplomacy,
although conference interpreters can interpret for any organization that works with
speakers of foreign languages. Employers generally prefer more experienced
interpreters who have the ability to convert from at least two languages into one
native language—for example, the ability to interpret from Spanish and French into
English. For some positions, such as those with the United Nations, this qualification
IS required.

Conference interpreters often do simultaneous interpreting. Attendees at a
conference who do not understand the language of the speaker wear earphones tuned
to the interpreter who speaks the language they want to hear. The interpreter listens to
a bit of the speaker’s talk and then translates that bit. Simultaneous interpreters must
be able to listen to the speaker’s next bit of talk while translating the previous bit.

Health or medical interpreters and translators typically work in healthcare
settings and help patients communicate with doctors, nurses, technicians, and other
medical staff. Interpreters and translators must have knowledge of medical
terminology and of common medical terms in both languages.

Health or medical interpreters must be sensitive to patients’ personal
circumstances, as well as maintain confidentiality and ethical standards.
Interpretation is frequently provided remotely, either by video relay or over the

phone.



Health or medical translators often do not have the same level of personal
interaction with patients and providers that interpreters do. They translate primarily
informational brochures, materials that patients must read and sign, website
information, and patients’ records from one language into another.

Liaison or escort interpreters accompany either U.S. visitors abroad or foreign
visitors in the United States who have limited English proficiency. Interpreting in
both formal and informal settings, these specialists ensure that the visitors can
communicate during their stay. Frequent travel is common for liaison or escort
interpreters.

Legal or judicial interpreters and translators typically work in courts and
other legal settings. At hearings, arraignments, depositions, and trials, they help
people who have limited English proficiency. Accordingly, they must understand
legal terminology. Many court interpreters must sometimes read documents aloud in
a language other than that in which they were written, a task known as sight
translation. Legal or judiciary interpreters and translators must have a strong
understanding of legal terminology and the legal process in all of the languages in
which they are working.

Literary translators convert journal articles, books, poetry, and short stories
from one language into another language. They work to keep the tone, style, and
meaning of the author’s work. Whenever possible, literary translators work closely
with authors to capture the intended meaning, as well as the literary and cultural
characteristics, of the original publication.

Localizers adapt text and graphics used in a product or service from one
language into another language, a task known as localization. Localization specialists
work to make it appear as though the product originated in the country where it will
be sold. They must not only know both languages, but also understand the technical
information they are working with and the culture of the people who will be using the
product or service. Localizers make extensive use of computer and web-based

localization tools and generally work in teams.



Localization may include adapting websites, software, marketing materials,
user documentation, and various other publications. Usually, these adaptations are
related to products and services in information technology, manufacturing and other
business sectors.

Localization may be helped by computer-assisted translation, which helps
improve translation efficiency and ensures consistent terminology.

Sign language interpreters facilitate communication between people who are
deaf or hard of hearing and people who can hear. Sign language interpreters must be
fluent in English and in American Sign Language (ASL), which combines signing,
finger spelling, and specific body language. ASL is a separate language from English
and has its own grammar.

Some interpreters specialize in other forms of interpreting for people who are
deaf or hard of hearing.

Some people who are deaf or hard of hearing are able to lip-read English
instead of signing in ASL. Interpreters who work with these people do “oral
interpretation,” mouthing speech silently and very carefully so that their lips can be
read easily. They also may use facial expressions and gestures to help the lip-reader
understand.

Other modes of interpreting include cued speech, which uses hand shapes
placed near the mouth to give lip-readers more information; signing exact English;
and tactile signing, which is interpreting for people who are blind as well as deaf by
making hand signs into the deaf and blind person’s hand.

Trilingual interpreters facilitate communication among an English speaker, a
speaker of another language, and an ASL user. They must have the versatility,
adaptability, and cultural understanding necessary to interpret in all three languages

without changing the fundamental meaning of the message.

Source: https://collegegrad.com/careers/interpreters-and-translators#nature

For CATs see: https://ru.smartcat.ai/corp/cattools/

http://www.sdltrados.com/products/trados-studio/free-trial.html



https://collegegrad.com/careers/interpreters-and-translators#nature
https://ru.smartcat.ai/corp/cattools/
http://www.sdltrados.com/products/trados-studio/free-trial.html

2. Interpreter ethical issues. Dictation.
Read the text. Make a list of expressions, which you do not know and learn them by

heart. Translate the text. Get ready for dictation.

THE ISSUE WITH THE ETHICS OF TRANSLATION AND
INTERPRETING

By Clara Lorda

Most people focus on doctors, lawyers or judges when they think of ethical
choices that professionals must make. But what about translators and interpreters?
There are several common ethical standards which are accepted across all
professions. For example, finishing a project by a certain deadline, declining to
undertake a project for which the professional is not qualified and certified, not
overcharging the client when a price has already been quoted or keeping the client’s
information confidential. In other words, there is a set of standards that when applied
helps to ensure the best results will be achieved for the client. Although ethical issues
appear to have little to do with translation and interpreting, most translators and
interpreters will in fact face more than one ethical dilemma throughout their career.

While codes of conduct for translators and interpreters do exist in some
countries, they mostly set out guidelines on issues related to professional competence.
For instance, the American Translators Association (ATA) has a formal code of
ethics that all members must adopt and follow. But what about a translators’ or an
interpreters’ personal code of ethics?

Interpreting Ethics. While writing about this topic, a particular story came to
mind: An interpreter | know personally was interpreting for a real estate agency
during the purchase of a property. On one occasion, during a meeting between the
brokers and buyers, the two real estate brokers for which the interpreter was working
suddenly started to make fun of the buyers. An interpreter is obligated by their
profession to interpret everything that is being said, so it is easy to guess how

conflicted the interpreter must have felt at this point. What was she supposed to do?



She decided to let the brokers know that she would interpret every word from that
point on, and so they stopped mocking the buyers.

Interpreters are in a slightly different situation than translators in terms of
dealing with ethical situations, due to the very fact that their personal morals will (or
potentially will not) coincide with the expected professional morals as set out by
various institutions — examples include the Ethics and Standards for Interpreting in
medical situations, as presented by the National Council on Interpreting in Health
Care (NCIHC), or the Code of Ethics for Legal Interpreters, as presented by the
United States District Court for the Southern District of Florida. Although not all
institutions will outline a particular “code of ethics”, most expect interpreters to
behave in a similarly professional and impartial way. It is in the best interests of
anyone looking to hire an interpreter to check that the agency contracting them vets
all linguists in its network to ensure they work according to the these expectations.

Translation Ethics. Translators also experience ethical dilemmas that are more
related to their personal views. For instance, would a translator translate the
instructions for an automatic rifle if he knows the target readers are teenagers in
Sudan? Would he translate a pamphlet containing neo-Nazi ideology? What about if
he is pro-choice, would he interpret for a pro-life group? To translate or not to
translate, that is the question. There are several opinions regarding this issue
depending on whom you ask. Some professionals think that it is essential to separate
your personal convictions from your professional life, but to what extent is this
possible? One of the requirements to achieve a good translation is to be faithful and
accurate to the source text and this means there is no place for subjectivity.

This begs the question whether a translator is able to provide a quality product
If it involves betraying himself or herself? As | mentioned before, it probably will
depend on the individual translator. It will also depend to some extent on the
individual’s personal circumstances. For example, a junior translator is less likely to
be picky about what he is asked to translate, especially if this is his only source of
income. To some degree this situation resembles the concept of a fair juror at a trial.

Like jurors, translators and interpreters at times must make difficult ethical choices.



In most cases, these choices positively affect their professionalism as they ensure
dedication to a quality product. through an agency will likely guarantee some security
when it comes to ensuring your project is completed — however, if there are any
concerns this should be talked through with a project manager before the launch of

the project.

Source: https://www.languageconnections.com/the-issue-of-ethics-in-

translation-interpreting-april-2012/

Active Vocabulary:
common ethical standards
codes of conduct
professional competence
personal morals

target readers

neo-Nazi ideology

source of income

3. Culture background.
Match the names of world-known creations and their authors. Discuss the

pronunciation of each name. Consult your dictionary if necessary.

Godfather Jacque Yves Cousteau
How to win friends Charlie Chaplin

Ten Little Niggers Frances Coppola

The Ninth Symphony Peter Tchaikovsky
Dynamite Louis Pasteur

The telephone Charles Dickens
Hamlet Alexander Bell

The smallpox vaccination Leonardo da Vinci


https://www.languageconnections.com/the-issue-of-ethics-in-translation-interpreting-april-2012/
https://www.languageconnections.com/the-issue-of-ethics-in-translation-interpreting-april-2012/

The gramophone the Chinese

Gunpowder Thomas Edison

The Nutcracker Suit William Shakespeare
The Mona Lisa Ludwig Beethoven
Bleak House Alfred Nobel
Agualung Dale Carnegie

The Gold Rush Agatha Christie

Find out the pronunciation of the following names:

Painters: Poets: Historical leaders:
Picasso Horace Genghis Khan
Michelangelo Ovid Alexander the Great
Leonardo da Vinci Heinrich Heine Richard Coeur de Lion
El Salvador Dali Homer Winston Churchill
Raphael J. W. von Goethe Oliver Cromwell
Vincent van Gogh Dante Alighieri Napoléon Bonaparte
Scientists and Philosophers: Athletes:

Rene Descartes Diego Maradona

Isaac Newton Pel¢

Galileo Galilei Michael Shumacher

Plato Michael Jordan

Immanuel Kant Muhammad Ali

4. Memory training. Machine translation.
Read and translate the texts. Discuss the problem of computer translation. Render the

main idea of the texts in English. Get ready for consecutive interpreting.



GOOGLE TRANSLATE

Google Translate is a free multilingual machine translation service developed
by Google, to translate text from one language into another. It offers a website
interface, mobile apps for Android and i10OS (formerly iPhone OS), and an API
(Application programming interface) that helps developers build browser
extensions and software applications. Google Translate supports over 100 languages
at various levels and as of May 2017, serves over 500 million people daily.

Launched in April 2006 as a statistical machine translation service, it used
United Nations and European Parliament transcripts to gather linguistic data. Rather
than translating languages directly, it first translates text to English and then to the
target language. During a translation, it looks for patterns in millions of documents to
help decide on the best translation. Its accuracy has been criticized and ridiculed on
several occasions. In November 2016, Google announced that Google Translate
would switch to a neural machine translation engine — Google Neural Machine
Translation (GNMT) - which translates "whole sentences at a time, rather than just
piece by piece. It uses this broader context to help it figure out the most relevant
translation, which it then rearranges and adjusts to be more like a human speaking
with proper grammar”. Originally only enabled for a few languages in 2016, GNMT
is gradually being used for more languages.

Google Translate can translate multiple forms of text and media, including text,
speech, images, sites, or real-time video, from one language to another.El4 |t
supports over 100 languages at various levelst! and as of May 2013, serves over 200
million people daily.[l For some languages, Google Translate can pronounce
translated text,td highlight corresponding words and phrases in the source and target
text, and act as a simple dictionary for single-word input. If "Detect language" is
selected, text in an unknown language can be automatically identified. If a user enters
a URL in the source text, Google Translate will produce a hyperlink to a machine
translation of the website. Users can save translations in a "phrasebook” for later
use. For some languages, text can be entered via an on-screen keyboard, through

handwriting recognition, or speech recognition.


https://en.wikipedia.org/wiki/Google_Translate#cite_note-3
https://en.wikipedia.org/wiki/Google_Translate#cite_note-4
https://en.wikipedia.org/wiki/Google_Translate#cite_note-supportedlanguages-5
https://en.wikipedia.org/wiki/Google_Translate#cite_note-6
https://en.wikipedia.org/wiki/Google_Translate#cite_note-7

Google Translate is available in some web browsersas an optional
downloadable extension that can run the translation engine. In February 2010, Google
Translate was integrated into the Google Chrome browser by default, for optional
automatic webpage translation.

The Google Translate app for Android and iOS supports more than 100
languages and can translate 37 languages via photo, 32 via voice in "conversation
mode", and 27 via real-time video in "augmented reality mode".

The Android app was released in January 2010, and for iOS on February 8,
2011.

A January 2011 Android version experimented with a "Conversation Mode"
that allowed users to communicate fluidly with a nearby person in another
language.l8l0riginally limited to English and Spanish, the feature received support
for 12 new languages, still in testing, the following October.

In January 2015, the apps gained the ability to translate physical signs in real
time using the device's camera, as a result of Google's acquisition of the World
Lensapp. The original January launch only supported seven languages, but a July
update added support for 20 new languages, and also enhanced the speed of

Conversation Mode translations.

Source: http://enwikipedia.org/wiki/Google Translate

SMARTCAT

Smartcat is a computer-assisted translation web app that enables collaborative
translation.

Smartcat was originally developed as a CAT tool in 2012-2015 as an in-house
solution by ABBYY Language Solutions, a linguistic service provider within the
ABBYY group of companies. The impetus for its development was that ABBYY LS
had “felt constrained by translation technologies that had existed for the last 15


https://en.wikipedia.org/wiki/Google_Translate#cite_note-18
http://enwikipedia.org/wiki/Google_Translate

years” and wanted a solution that would let them “manage projects with dozens of
collaborators[, including] project managers, translators, editors, and so on” while
being “intuitive, cloud-based, scalable, and powerful.”

In 2016, Smartcat spun out of ABBYY LS to become a separate company and
attracted $2.8 min in investments from Ilya Shirokov (ex-CEO at Odnoklassniki and
founder of Yandex-acquired social network MoiKrug.ru). ABBYY LS’s founder and
CEO Ivan Smolnikov also left the company to fully focus on Smartcat. The main
reasons for the separation were that the “translation automation business turned out
far from being complementary to that of a language services provider” and that
“some translation companies had been wary of using a service being developed by a
competitor.”

The company has been gradually developing since then, now claiming to have
more than 110,000 freelancers in its marketplace (as of May 2017) and providing an
“app store” that allows integrating one’s Smartcat account with third-party tools.

Monetization. Unlike most CAT tools, Smartcat does not charge for user-
based licenses, because it believes that “counting seats just doesn’t fit in the
translation business, where more than 90% of the headcount in companies are
freelancers and where new collaboration projects with a different number of them are
set up on a daily basis.”

Instead, Smartcat’s monetization is mostly based on the above-mentioned 10%
commission charged on top of the rates of freelancers listed in and hired through its
marketplace (which rates are decided upon and set by freelancers themselves) or, in
case of hiring companies from the LSP marketplace, 10% of the order price. Apart
from that, the company also offers paid subscriptions for premium support and
standalone (non-Cloud) installations.

Smartcat supports a variety of input formats, including text documents,
presentations, spreadsheets, scanned documents and images (including a paid OCR
service) , HTML pages, resource files, industry-standard bilingual formats, and

others.



The company also claims to support SDL Trados packages, which allows using
it as an environment to work on projects originally intended for SDL Trados,
including generation of return packages to be further handled in Trados, although the

degree of such support has been contested by SDL representatives.

Source: https://en.wikipedia.org/wiki/Smartcat

5. Transformation.
Read and translate the text. Render the main idea of the text in English. Express the

main idea of each paragraph in one sentence. Perform consecutive interpreting.

THE ORIGIN OF INTERPRETING

By Audrey Maffre

Communication and universal language services have always been a key
element throughout the ages to convey messages to others. Eventually, the interaction
between different tribes, peoples, cultures, or entities, would define the need for
universal language services as essential.

The urge for conquering lands made men feel powerful and, as a way to
impose themselves in the defeated region, the dominant people would spread their
language. However, it is interesting to note that during the period of great expansion
of the Ancient Greek and Roman Empires, the slaves were expected to know a
broad array of languages and interpret for the nobility, as it was considered
undignified at the time.

The Tower of Babel or People Divided by the Language

Everyone has heard the story about King Nimrod willing to build a tower “with
its top in the heavens”. To punish his desire for power and greatness, God confused
the speech of the workers who initially all spoke the same language. After the
incident, they could no longer understand each other and, with no universal language

services, were forced to stop work.


https://en.wikipedia.org/wiki/Smartcat
http://www.languageconnections.com/translated-and-interpreted-languages

This narrative not only shows that one must be very careful not to be too
prideful, but also that communication is a key element in relationships with others.
And this is exactly when interpreting, or universal language services, come into play.
It is already difficult for two people who speak the same language to understand and
accept each other’s points of view. Miscommunication is all too common. So let’s
just imagine two people from two different cultures trying to communicate...

There are thousands of well-known examples throughout history that illustrate
the interaction between two — and sometimes more — civilizations. But there always is
a common connection, a link that unites both worlds: the interpreter. He or she is the
messenger, and as such, cannot be blamed for delivering the message. However, the
Manichean ways of thinking do not often leave much room for impartial judgment
and understanding.

La Malinche or Brining Civilizations Together

Here is the story of the encounter between two peoples and how it changed
history. Some will call her a traitor and others will think of her as a heroine. In either
case, however, no one can deny that Dofia Marina was important in early Mexican
history.

In the beginning of the 16th century, during the era of the Latin American
conquests by the Spanish, the Conquistador Hernan Cortés was entering the then
future Mexico. Winning battles against the natives enabled him to gain territories,
and it is by defeating the Tabascans that he first met La Malinche. She was offered to
him as a slave, along with 19 other young women. She stood out by her ability to
master languages. . Indeed, she knew both Nahualt and Mayan. Before meeting her,
Cortés relied on a Spanish priest, Jeronimo de Aguilar, who could “only” interpret in
Mayan and who revealed himself to be vain when communicating with the natives.
Thus, La Malinche became the official interpreter, counselor — and later on, mistress
— of Cortés, due to her ability to communicate with the native people and her
knowledge of her own culture. Through her help, Cortés came to know all the
treasures of the Aztec Empire. In the beginning she would translate what the Aztecs

said into the Mayan dialect to Aguilar, and he would translate it into Spanish for



Cortés. The whole process was then reversed, Spanish to Mayan and Mayan to
Nahualt. Eventually, however, she was able to work alone thanks to her rapid mastery
of the Spanish language.

Despite her strong linguistic abilities and intelligence, she was never
recognized as a heroine because she rallied to the enemy (since she stayed loyal to
Cortés after being freed). Yet, some might forget that she contributed to save
thousands of Indian lives by promoting negotiation rather than slaughter. In addition,
the natives were converted to Christianity by the Spaniards, which, despite differing
opinions regarding the motives of the Spaniards, also helped to put an end to the
practice of human sacrifice and cannibalism.

The Nurenberg Trials or the Premises of Simultaneous Interpretation

Let’s jump forward in time now: the end of World War II is a key period that
witnessed the rise of interpreting and universal language services. Though we know
scores of formal and informal examples highlighting this discipline, the Nuremberg
war crime trials marked the introduction of simultaneous interpreting for nearly every
conference or other important events that occurred from then on. Indeed, right after
the trial ended in 1947, the United Nations established simultaneous interpreting as a
permanent service.

Without simultaneous interpretation, the Nuremberg trial wouldn’t have been
possible. Moreover, it would have taken twice as much time because there were
speakers of four languages at the trial — English, French, Russian, and German. The
main objective in having this world event interpreted in four languages was “that all
men may understand”. “All men” in this case referred to those involved directly or
indirectly in the trial: defendants, judges, lawyers, witnesses, guards, and of course,
the media.

The courtroom included the “aquarium”: four desks separated by glass panels
where 12 interpreters could sit. Everyone wore headphones to follow the proceedings,
although it was not unusual for certain defendants to take them off when too many

details were given about the concentration camps. Of course, the interpreting



equipment for universal language services back then was not as efficient as it is
today, and people often tripped over the wires which would then be disconnected.

The selection of the individuals responsible for interpreting at the trials was
taken very seriously, and they were only recruited if they were able to pass certain
criteria. There was no “model interpreter”, they all came from a great variety of
social, cultural and professional backgrounds — one was an 18-year-old student, there
were teachers, army personnel, lawyers, as well as professional interpreters. After
Nuremberg, some of these interpreters were even recruited by the UN due to the
skills that they exhibited at the trial. There have been some criticisms expressed
concerning the quality of the interpreting, but let’s not forget that the whole world
was behind the screens watching the trials, and that the interpreters were not provided
with the best material.

The interpreters worked in teams due to the high level of concentration
required (and whenever one of the interpreters would show signs of fatigue, the
proceedings would be interrupted to let the substitute take over). Every trial day, two
teams would be present and interpret alternatively four sections of 85 minutes each.
Three interpreters represented one language team. When not interpreting, the other
team would listen to the recordings in a separate room to ensure consistency and
continuity in terminology.

Despite the despicable theme of the trial, people still bonded together. An
example that demonstrates this is the cooperation that occurred between the
defendants and the interpreters. Whenever the interpreters had difficulty interpreting
a particular word, the defendants would pass along notes with the English or German
equivalent.

And this is how the linguistic obstacles were overcome, and how simultaneous

interpreting became an official profession.

Source: https://www.languageconnections.com/the-origins-of-interpreting/
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Active Vocabulary:
universal language services
throughout the ages

to convey messages to others
spread the language

the Tower of Babel

narrative

La Malinche

The Nurenberg Trials

despicable theme of the trial

6. Keeping precise information.
Read the texts and memorize the new words and collocations. Interpret the text book

closed. Keep all precise information.

MOTHER TOMGUE: BREAKING THE LANGUAGE DARRIER

Most of the world's illiterate people live in nations in which scores or even
hundreds of languages are spoken. The developing countries contain most of the
world's 6,170 living languages. More than 60 percent (3,764) of these languages are
spoken in Africa and Asia, and another 20 percent (1,216) are spoken in the islands of
the Pacific.

Though individual language communities can be relatively small, they may,
when put together, make up a large portion of the population of a given country. In
Guatemala, 44 percent of the population is made up of local language communities.
In Papua New Guinea, the ratio is about 98 percent and in a number of African
countries, close to 100 percent.

Language can be a major barrier to literacy. When a person speaks an
unwritten language and is expected to learn to read in a language he does not
understand, becoming literate can be a confusing and frustrating process. Many give

up permanently, convinced that reading and writing are beyond their grasp.



Gerardo Wipio Deicat, drawing on his experience as a Peruvian educator states
that "those who teach in a language other than that of the child in the lower grades are
violating principles of good pedagogy and are guilty of cultural imposition. This type
of education has been the cause of native children dropping out of school and
experiencing psychological trauma, resulting in their failure to learn to read and
write."

A good mother-tongue literacy program begins with linguistically sound
materials. UNESCO has recognized this principle, calling for the linguistic study of
unwritten languages before the production of dictionaries, vocabularies, and literacy
materials begins. It requires field linguists and literacy specialists to have a solid
background in linguistic theory and field methodology before beginning fieldwork. It
means that linguists should spend much time living in the local communities, learning
the local language well, and doing careful analysis, before beginning work on literacy

materials.

Test on numbers:
Most of the world's illiterate people live in countries in which scores or even

of languages are spoken.

The developing countries speak most of the world's

living languages.

Over percent (3,764) of these languages are spoken in

Africa and Asia, and about percent (1,216) are spoken in the islands of
the Pacific ocean.

In Guatemala, percent of the population speak local

languages, and in Papua New Guinea the number is close to percent.

Questions (answer in English):

1. What is the main reason for illiteracy in developing countries?
2. What is the “good pedagogy” principle idea?

Translate the last paragraph.



CURRENCY RISK MITIGATION 101 FOR TRANSLATORS

Recently | read several online discussions about the currency risk some
translators are forced to take (specifically the risk of exchange rates going against
them).l would like to offer some thoughts and describe a simple process that can be
used to mitigate such currency risk, using a fictitious case study.

This is a case where someone has a normal working currency (such as USD)
but also has another currency (such as Euro) that she needs to use for some parts of
her business or life.

For example, she invoices and gets paid in USD, but she has to pay her student
loans in Euro, or perhaps she outsources some of her work and she has to pay her
vendors in Euro.

So, even though she sends the invoice in USD (because that's the only currency
the client is able or wants to deal with), what she really needs is Euros.

Let’s assume our translator, Jenny, lives in the US and does a translation job
for ClientCorp. Jenny agreed to bill the client in USD (§). Further assume she’s
outsourced most of the job to a colleague Hans in Europe who requires payment in
Euros (€).

Here is the baseline scenario (Scenario A):

Jenny delivers the job to ClientCorp on October 1, and sends an invoice for
$150.00. The exchange rate on October 1st, is 1.5 USD per €, so the $150.00 is equal
€100.00. This pricing is OK, as Jenny knows she would have to pay € 80.00 to Hans
on November 1st, and she still would have €20.00 in her pocket (equivalent of $30.00
at this point).

One month later, on November 1st, ClientCorp pays the invoice, as agreed,
$150.00 to Jenny.

By this time the dollar has plummeted against the Euro, and on November 1st
the exchange rate is 2 to 1, in other words $150.00 is equal only €75.00. Jenny has to
pay Hans €80.00, so she not only loses out on the extra €20.00 profit, but she is short



of € 5 to pay Hans. Of course, she pays him, as she promised, but she is very upset
about the whole thing.

Could she have done something to prevent this loss?

The answer is yes.

Here is the modified scenario (Scenario B):

Jenny lives in the US, and keeps two bank accounts, one in USD and one in
Euro, and she keeps some money in both of them. Let’s say she has 200 in each, so
she has $200.00 and €200.00 in her accounts on September 30.

As in Scenario A, Jenny delivers the job to ClientCorp on October 1, and sends
an invoice for $150.00. With the exchange rate at $1.50 to €1.00, the pricing is OK as
Jenny would net €20.00 after paying Hans €80.00.

In this ideal world, what would her bank accounts look like? After receiving
the proceeds from ClientCorp , she expects to have $ 200.00 and € 300.00 in her
accounts on November 1st, from which she can pay Hans Euro 80, and be left with €
20.00 profit.

To ensure this, on October 1st, at the same time when she sends the $150.00
invoice, she moves $150.00 out of her USD account, exchanges it to €100.00, and
puts it into her Euro account. So now, on October 1st, she has $200.00 - $150.00 =
$50.00 in her USD account, and €200.00 + €100.00 = €300.00 in her Euro account.

One month later, on November 1st, ClientCorp pays the invoice, as agreed,
$150.00 to Jenny. So, Jenny has $50.00 + $150.00 = $200.00 in her dollar account,
and her Euro account is unchanged from October Ist, it still has €300.00. So, she
accomplished her goal of having $200.00 and €300.00 in her accounts on November
Ist. She pays Hans the €80.00, and she has the extra €20.00, as she expected. Jenny
smiles.

By this time the dollar has plummeted against the Euro, and on November 1st
the exchange rate was $2.00 to €1.00, in other words $150.00 was equal only €75.00.
But this does not matter to Jenny, as she had the Euro funds as she expected, and was
able to pay Hans, and did not incur a loss in the course of this deal. Jenny smiles even

more.



So, Scenario B is a way to prevent currency loss. To be more precise, this
method ensures that Jenny will have the expected funds in the exact same amount, as
she originally thought.

Of course, this method also prevents currency gains, as Jenny will not profit
from a possible dollar rate rise. If she goes with Scenario A, she is exposed to both
directions of the currency risk, so if the rates were in her favor at the end, she would
have more Euros than she expected. With Scenario B, she will have exactly the same
amount (€100.00), no matter where the rates are going.

Notice that by moving the entire invoice amount out of her USD account and
into her EUR account, she has locked in the USD-Euro exchange rate both on the

amount owed Hans and on her profit.

7. Repeating interpretation.

Read and interpret the text.

ANTICIPATION IN SIMULTANEOUS INTERPRETING
Part 1

Over the past few decades interpreting has become an essential part of
international communication. Although there is a high demand for interpreting, being
able to interpret at a professional level is far from being easy. There is much
discussion on the qualities an interpreter should acquire to perform to the best of their
abilities — arguably one of the most important is that of anticipation in simultaneous
interpreting.

Perhaps surprisingly, simultaneous interpreters do not always interpret a phrase
directly after the speaker, for respecting this natural order can turn out to be
impossible thanks to the grammatical structures of sentences in different languages.
Due to this difficulty, interpreters sometimes have no other choice but to anticipate
what the speaker is going to say, and convey that before the speaker does. While first
reactions to anticipation may be skeptical — can an interpreter really predict what a

speaker will say — it is actually a quite refined, and quite necessary skill in order for



interpreters to faithfully convey speech while maintaining the natural flow of
communication.

What is anticipation in simultaneous interpreting?

Anticipating in simultaneous interpreting simply means that interpreters say a
word or a group of words before the speaker actually says them. This interpreting
strategy is regularly resorted to and, when you begin thinking about it, there is
nothing extraordinary about that. After all, we are able to anticipate events on an
everyday basis — weather events are one (albeit controversial) example, as well as the
logical steps you should follow when driving a car to avoid getting into an accident.
Professional interpreters, generally familiar with the industry and content they will be
interpreting beforehand, merely do it in conversation to ensure that there are no
awkward pauses that make the interpreted speech seem unnatural.

Why is anticipation in simultaneous interpreting used?

First of all, the central goal of professional simultaneous interpreters is to
summarize as accurately as possible what the speaker is saying in order to save time
and prevent listeners from getting lost in the conversation. This is why anticipating
can really make things easier for them.

Anticipation in simultaneous interpreting is especially common between
languages in which the normal word order is not the same. For example, English or
French are SVO (subject, verb, object) languages, meaning the normal word order is
subject + verb + object. Other languages, such as German, are SOV languages
(subject, object, verb), where the normal word order is subject + object + verb. The
huge majority of languages are SVO or SOV languages, but there are also VSO
(verb, subject, object) languages, like Hebrew. VSO languages are less common.

If an interpreter literally interpreted between an SVO and SOV language, they
would run into awkward pauses when waiting for the verb or the object to be stated in
the source language. To solve this problem and not pause until the end of a sentence,
the interpreter makes a hypothesis about what the speaker will say, or else uses a

neutral word or expression to fill in until they know for sure. This enables him or her



to postpone stating the verb or object, while also maintaining the natural flow of

communication for the audience.

Source: https://www.languageconnections.com/anticipation-in-simultaneous-

interpreting/

8. Retelling interpretation.

Read and discuss the text.

ANTICIPATION IN SIMULTANEOUS INTERPRETING
Part 2

The history of anticipation in simultaneous interpreting

While the first example of simultaneous interpreting dates back to the
Nuremberg Trials, in 1945-46, the issue of anticipation in simultaneous interpreting
was not discussed until 1978 in Venice at the NATO Symposium on Language
Interpretation and Communication. Participants wanted to find new ways of
improving anticipation abilities in interpreters as the needs and demands for
interpreting were growing. In the years following that event, two main conceptions of
anticipation in simultaneous interpreting emerged.

The ”Universalists Conception: in simultaneous interpreting

The first concept is known as the “universalist conception”, which is based on
the research of Danica Seleskovitch and Marianne Lederer in the early 1970s and
80s. According to the “universalists”, the need for anticipation in simultaneous
interpreting does not depend on the exact language pairs (as one might think it would
be more common between two syntactically different languages rather than two
similar ones), and in fact the verb is not the word that requires anticipation the most.
To the universalists, complete knowledge of the source language is necessary and

enough to be able to anticipate.
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They also distinguished two types of anticipation: a linguistic anticipation and
the “freewheeling interpretation”. The first is related to the passive knowledge the
interpreter has of the source language. “Freewheeling interpretation” refers to a
strategy used by the interpreter to verify (and correct, if necessary) their
interpretation. They can do it by employing a grammatical structure that enables them
not to remain silent for too long while interpreting, while still allowing for correction
if needed after listening to the end of the speaker’s phrase. However, not everybody
agrees that this should be considered anticipation.

The universalist way of thinking prevailed during the most part of the 1980’s,
but it soon fell out of favor. Indeed, experiments involving interpreting from French
into German and vice versa were carried out, and the results generally disproved the
theory. Not only did they show that the interpreters anticipated more when
interpreting into French than into German (they had to anticipate every 85 seconds on
average), but also that the verb was actually what they were anticipating most
(roughly 80% of the anticipated words).

The ”Bilateralist Conception” of anticipation in simultaneous interpreting

On the other hand, the “bilateralist conception” partisans claim that the need
for anticipation in simultaneous interpreting is a language-specific phenomenon, and
that the verb does have a special status. Thus, this conception is confirmed by the
experiment described above. However, this does not mean the “universalist
conception” is totally wrong. In particular, its theory of the “freewheeling
interpretation” is still used today.

Tips for anticipating properly

It has become apparent over the years that anticipation in simultaneous
interpreting is enabled by several factors. Two important ones are linguistic factors
and prosody.

Interpreters can be helped by linguistic factors, that is to say their knowledge of
the source language. Mastering expressions, set phrases or being able to quickly
locate important words (those that give contextual clues) are fundamental skills for

anticipation. But there are also the so-called “extra-linguistic” factors. These refer to



the text’s or the speaker’s particular background. Any information about them can
be helpful for the interpreter to anticipate what will be said — hence preparation
before interpreting events is essential!

The second factor that plays an important role in anticipation is known as
prosody, that is to say non-verbal communication, such as the speaker’s tone,
intonation, rhythm and body-language. While this can be useful, it is not always
possible to see the speaker. Moreover, intonation does not necessarily have the same
meaning across different languages. For instance, studies showed English intonations
can sound aggressive to German-speaking people, while German intonations are
monotonous and boring to an English-speaking audience. So while this can be
helpful, it should not be totally relied on for anticipation.

A particular case of interpreting for Asian languages

Simultaneous interpreting from and into Asian languages began later than with
Indo-European languages (only in the 1970s and 1980s), and after the
aforementioned theories on anticipation developed. As a result, parts of these theories
are sometimes hard to put into practice when working with Asian languages, such as
Japanese, Korean, and Chinese. For example, Chinese uses fewer words than English
for a same phrase, so the use for anticipation is not that obvious. To make it more
difficult, indicating the grammatical subject is also generally unnecessary in Chinese,
since the context makes it clear enough who the subject is. Chinese verbs also don’t
use “markers” such as tense, person, or number. Therefore, the interpreter is facing
another set of difficulties along with the usual challenges of anticipating: he or she
must be clear enough in English, and accurately translate or anticipate the Chinese
phrase even if it seems to lack information.

Conclusion

All in all, anticipation is a key competence that interpreters need to learn before
they can become professionals. This is especially true when interpreting between two
languages which do not have the same natural word order. As well, a very in-depth
knowledge of the source language is required, even if it is considered to be one of

your passive languages (meaning you only interpret from that language). This



explains why anticipation, and interpreting in general, is so difficult. Training is
important to become a professional interpreter, because only in this manner will

students learn how to anticipate properly.

Source: https://www.languageconnections.com/anticipation-in-simultaneous-

interpreting/

9. Retelling interpretation.
Book closed for the interpreting student. Read (listen to) the text and retell it in

Russian.

WORK ENVIRONMENT FOR INTERPRETERS AND TRANSLATORS

Interpreters work in settings such as schools, hospitals, courtrooms, and
conference centers. They must sometimes travel to conferences. Simultaneous
interpreting can be stressful, because the interpreter must keep up with the speaker,
who may not know to slow down when an interpreter is present. Interpreters work in
pairs when assignments are longer than 20-30 minutes long to prevent mental fatigue.

Translators typically work from home. They receive and submit their work
electronically, and must sometimes deal with the pressure of deadlines and tight
schedules. Some translators are employees at translation companies or individual
organizations.

Interpreter and Translator Work Schedules

Self-employed interpreters and translators often have variable work schedules,
which may include periods of limited work and periods of long, irregular hours. Most

interpreters and translators work full time during regular business hours.

How to Become an Interpreter or Translator
Although interpreters and translators typically need at least a bachelor’s
degree, the most important requirement is that they be fluent in at least two languages

(English and at least one other language). Many complete job-specific training
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programs. It is not necessary for interpreters and translators to have been raised in
two languages to succeed in these jobs, but many grew up communicating in the
languages in which they use for work.

Interpreter and Translator Training

Interpreters and translators generally need specialized training on how to do
their work. Formal programs in interpreting and translating are available at colleges
and universities nationwide and through nonuniversity training programs,
conferences, and courses.

Many people who work as interpreters or translators in more technical areas —
such as software localization, engineering, or finance — have a master’s degree. Those
working in the community as court or medical interpreters or translators are more
likely to complete job-specific training programs or certificates.

Licenses, Certifications, and Registrations

There is currently no universal certification required of interpreters and
translators beyond passing the required court interpreting exams offered by most
states. However, workers can take a variety of tests that show proficiency. For
example, the American Translators Association provides certification in 27 language
combinations involving English.

Federal courts provide judiciary certification for Spanish, Navajo, and Haitian
Creole interpreters, and many states offer their own certifications or licenses for these
languages.

The U.S. Department of State has a three-test series for prospective interpreters
— one test in simple consecutive interpreting (for escort work), another in
simultaneous interpreting (for court work), and a third in conference-level
interpreting (for international conferences) — as well as a test for prospective
translators. These tests are not considered a credential, but their completion indicates
that a person has significant skill in the occupation.

The International Association of Conference Interpreters offers information for

conference interpreters.



The Certification Commission for Healthcare Interpreters offers two types of
certifications for healthcare interpreters: Associate Healthcare Interpreter, for
interpreters of languages other than Spanish, Arabic, and Mandarin; and Certified

Healthcare Interpreter, for interpreters of Spanish, Arabic, and Mandarin.

Other Experience

A good way for translators to learn firsthand about the occupation is to start
working in-house for a translation company. Doing informal or volunteer work is an
excellent way for people seeking interpreter or translator jobs to gain experience.

Volunteer opportunities for interpreters are available through community
organizations, hospitals, and sporting events, such as marathons, that involve
international competitors.

Paid or unpaid internships are other ways that interpreters and translators can
gain experience. Escort interpreting may offer an opportunity for inexperienced
candidates to work alongside a more experienced interpreter. Interpreters also may
find it easier to begin working in industries with particularly high demand for
language services, such as court or medical interpreting.

Important Qualities for Interpreters and Translators

Business skills. Self-employed and freelance interpreters and translators need
general business skills to manage their finances and careers successfully. They must
set prices for their work, bill customers, keep records, and market their services in
order to build their client base.

Concentration. Interpreters and translators must have the ability to concentrate
while others are speaking or moving around them.

Cultural sensitivity. Interpreters and translators must be sensitive to cultural
differences and expectations among the people whom they are helping to
communicate. Successful interpreting and translating is a matter not only of knowing

the words in different languages but also of understanding people’s cultures.



Interpersonal skills. Interpreters and translators, particularly those who are
self-employed, must be able to get along with those who hire or use their services in
order to retain clients and attract new business.

Listening skills. Interpreters must listen carefully when interpreting for
audiences to ensure that they hear and interpret correctly.

Reading skills. Translators must be able to read in all of the languages in
which they are working.

Speaking skills. Interpreters and translators must speak clearly in all of the
languages in which they are working.

Writing skills. Translators must be able to write clearly and effectively in all of
the languages in which they are working.

Interpreter and Translator Salaries

The median annual wage for interpreters and translators was $44,190 in May
2015. The median wage is the wage at which half the workers in an occupation
earned more than that amount and half earned less. The lowest 10 percent earned less
than $23,160, and the highest 10 percent earned more than $78,520.

Wages depend on the language, specialty, skill, experience, education, and
certification of the interpreter or translator, as well as on the type of employer. Wages
of interpreters and translators vary widely. Interpreters and translators who know
languages that are in high demand or that relatively few people can translate often
earn higher wages.

Job Outlook for Interpreters and Translators

Employment of interpreters and translators is projected to grow 29 percent
from 2014 to 2024, much faster than the average for all occupations. Employment
growth reflects increasing globalization and a more diverse U.S. population, which is
expected to require more interpreters and translators.

Demand will likely remain strong for translators of frequently translated
languages, such as French, German, Portuguese, Russian, and Spanish. Demand also
should be strong for translators of Arabic and other Middle Eastern languages and for

the principal Asian languages: Chinese, Japanese, Hindi, and Korean.



In addition, growing international trade and broadening global ties should
require more interpreters and translators. The ongoing need for military and national
security interpreters and translators should result in more jobs as well. Emerging
markets in Asia and Africa are expected to increase the need for translation and
interpreting in languages spoken on those continents.

Computers have made the work of translators and localization specialists more
efficient. However, these jobs cannot be entirely automated, because computers
cannot yet produce work comparable to the work that human translators do in most
cases.

Source: https://collegegrad.com/careers/interpreters-and-translators#nature

10.Retelling interpretation.
Book closed for the interpreting student. Read (listen to) the text and retell it in

English.

HNPO®ECCHUA «ITEPEBOJYUK»

BOoNbIIMHCTBO OMPONIEHHBIX CUMTAaET, 4To mnpodeccuto [lepeBoaurika Hemb3s
Ha3BaTh PEJIKOW, B HAIIIEH CTPAHE OHA JOCTATOYHO PACIPOCTPAHEHA. YK€ HECKOJIBKO
JeT Ha  pBIHKE  Tpyda  HaOmomaercs — COpoc  Ha  MpeACcTaBUTENeH
npodeccun [lepeBogurika, HECMOTpS Ha TO, UYTO CHEHHAIMCTOB KaXAbIH TOJ
BBIITYCKAETCsl HEMAJIO.

Jns Toro ytoObl paborarh mo mnpodeccuu [lepeBomunka, HE 00s3aTEIBLHO
MMETh  BbIclIee  mpodeccuoHambHOe  00pa3oBaHME 1O  COOTBETCTBYIOIIEH
cnenuaibHoCcTH. JJis JaHHOW MpOgecCHuu NOCTATOYHO MMETh JIUIJIOM O CpPeIHEM
npodecCUOHAIBHOM 00pa30BaHUU, MOJYUYCHHBIN B KOJUIEKE WIM TEXHUKYME, WIH, K
MIPUMEPY, T0CTATOYHO OKOHYUTH CIIEUAJIBHBIE KYPCHI.

CrnenmuamucT 3aHUMAETCS TEPEBOJAOM JIUTEpaTyphl pa3nuuHON  chepsl
NEATEeIbHOCTH, a TakXXe IePeBOJIOM JIOKYMEHTAIlMd M TIOYTOBOM TMEPEINUCKHU.
BrinonHsgeT 3a onpenenéHHbd MEpHOJI BPEMEHU NMUCHMEHHBIE U YCTHBIE, a TaKkKe

IIOJIHBIE WJIM COKpAlIEHHbIE IEepeBOAbl. PenakTtupyer mepeBOAHOM TEKCT, MULIET
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aHHOTAllUM W CTaThU K MHOCTpaHHOU snuteparype. [loaroraBnuBaer TeMaTUYECKHE
0030pHI 10 3apy0eIKHBIM MaTEpHAJIAM.

[Ipodeccust mepeBogUMKa UMEET XOPOIIHME MEPCIEKTUBBI KapbepHOTO POCTA.
Nmess orpomHoe keimaHue paboTaTh, JOCTHYbL  YCIE€Xa, MOXHO CTaTh
BOCTpEOOBAaHHBIM CHEIUAIMCTOM CPEeId MEXAYHapOIHbIX opranuzaiuil. [Ipodeccus
NEPEeBOIUMKA SIBISICTCS YHUKAJIBHOM: YelloBeKa C XOPOIIUM 3HAHUEM MHOCTPAHHOTO
S3bIKa MOTYT B34Th Ha JAPYTYIO JOKHOCTH B KPYIHYIO KOMIIAHMIO — B OOJIaCcTH
pEKJIaMBbl, )KYpPHAJIUCTUKH, MEHEJIP)KMEHTA, TypU3Ma.

[Ipodeccuss mepeBoaUMKa UMEET XOPOIIHUE MEPCIEKTHUBBI KaphepHOTO POCTA.
Nmess orpomHoe keinaHue paboTaTh, JOCTHYbL  YCI€Xa, MOXHO CTaTh
BOCTPEOOBAHHBIM CHEIUAIMCTOM CPEeIU MEXIYHApOAHbIX opranuzaiuii. [Ipodeccus
MepEeBOIUNKA SIBJIACTCS YHUKAIBHOM: YEJIOBEKA C XOPOIIUM 3HAHUEM MHOCTPAHHOTO
A3bIKa MOTYT B35Th Ha JIPYTYIO JOJDKHOCTh B KPYIHYIO KOMIIAHHIO — B 00JIacTH
PEKIIaMBbl, )KYPHAIUCTUKH, MEHEI)KMEHTA, TypHU3Ma.

JInuHble KauecTBa MEPEBOAUYMKA 3aBUCST OT TOr0, B KAKOW 00JIaCTH MEepPEBOJIOB
pabotaer cnenuanuct. ['1aBHOoe B paboTe JAaHHOTO CIENHAIUCTa — 3TO, KOHEYHO,
KOMMYHUKA0EIIbHOCTb. ITepeBoauuk JOJKEH o0JnanaTh XOPOLITUMHU
JTUIIJIOMAaTUYECKUMU KaueCTBAMH, BEJlb OT HETO 3aBUCUT B3aMMOMNOHUMAHUE JIFOACH.
JIsisi mepeBOAUMKOB, PabOTAIONMMX HaJ MUCHbMEHHBIMH IE€pPEBOJAMH, HEO0OXoanma

YCUAYUBOCTb, BAYMYHNBOCTD, CITOCOOHOCTh a6CTpaFI/IpOBaTI>C$I.

Hcrounuk: http://moeobrazovanie.ru/professions perevodchik.html

IMAPAJIOKCBI ITIPO®ECCHUHA
CoBpeMeHHBIIT OM3HEC HEBO3MOXKEH 0€3 KOHTAKTOB ¢ HMHOCTPAHHBIMH
MapTHEpaMH, a JIeJIOBbIE TIEPErOBOPLI — 0e3 mepeBoJUuKOB. COBMECTHBIC TTPOCKTHI
C 3amaJiHbIMH  KOMITAHMSIMH, HWMIOPT OOOPYIOBaHUS ¥ HOBBIX TEXHOJOTUMN
noTpeOoBaM TEpeBoJa MWJUTMOHOB CTPAaHUIl TeKCTa. Pe3ko  yBENIMUYUIIOCH
KOJIMYECTBO OPraHU3alMN, HYKJAIOIINUXCS B BEPCUSIX CBOUX CAMTOB HA aHTIIMMCKOM

s3pike. Kazamock Obl, TpecTX mpodeccur TepeBOAYMKA € JIOXOIBI ITUX


http://moeobrazovanie.ru/professions_perevodchik.html

CHEIUATINCTOB TOXKE JOJKHBI BO3pacTd, HO... KoHKypeHiuio mpodeccruonaniam
COCTABJISIFOT JIIOOUTENN ¢ Oymaroid 00 OKOHYaHWUU KypCOB MHOCTPAHHBIX SI3BIKOB H
BCE T€, KTO MaJIO-MaJIbCKU 3HAET UHS3. 32 YCIYyTd OHU FOTOBBI IOJIy4aTh HEOOIbIIIHE
JEHBI'M, a paboTo/maTe b HE BCETla CIOCOOCH OOBEKTUBHO OIEHUTH KAaYECTBO HX
paboTel. B pe3ynbrare pe3ko yman ypoBEHb MEPEBOJIOB M TOJELIEBEN CIIOKHBIH,
TpeOyIOIUN 3HAHUN, OMBITa U TEPIICHUS, UHTEIUICKTYIbHBIA TPYJl MEPEBOIUMKA.
Haunnaromum npuaercs He ciaaako. YToObl JOOUTHCS ycIexa B JaHHOM mpodeccui,
HaJI0 OPUEHTUPOBATHCS HA CAMYIO BBICOKYIO ILNTAHKY

OdveHbr HEMHOTHE KOMITAHMHM MOTYT TO3BOJUTH CeO€ COAEp’KaTh IITaTHOTO
MepeBoIurKa. ITOT CIENUATMCT BOCTPEOOBAH AlIEKO HE KaXXIblil AeHb. OH MOXET
MpopadoTaTh Ha YCTHBIX IMEPEroBOpax HENENI0, MEPEBECTH JBA-TPU JIOKYMEHTA, a
MOTOM CHJETh O€3 Jela, a 3apIiiaty eMy IUIaTUTh Hado... Tem He MeHee, paboTras
0e3 KayeCTBEHHOI0 IMEpeBOJia C HMHOCTPAHHBIMU MAapTHEPAMU MOXKHO TOHECTH
3HAUUTENbHbIE YOBITKH. [I0ATOMY pyKOBOIUTENM KOMIAHU OepyT NMEPEeBOIYMNKOB B
IITAT, OJIHAKO B OOJBUIMHCTBE CIIy4aeB MapajijiedbHO "Bemaror" Ha HUX paldoTy
cekperaps-pedepenta win MeHemkepa. OCHOBHbIE O0SI3aHHOCTH TEPEBOJYMKA B
oduce - peryjsipHO MEPEBOAUTL HEOOJbIINE 00BEMBbI TEKYIIEH KOPPECHOHICHIINH,
oOmarecss Mo TenedoHy C WHOCTPAHHBIMU TMApTHEPAMHU, a WHOT/A BBIMOJIHATH
YCTHBIN MTEPEBO/]I HA IEPErOBOPAX.

B MockBe paboTaroT COTHM OpraHu3anuil mnoj BeiBeckoi "bropo nepeBomos".
Bonbiias 4acte COCTOMT W3 HECKOIbKMX ueioBek. [lo cyrtu, 310 "cBOOOmHBIC"
CIEMAIIUCTBI, COOPABIIMECS B OJHY TPYNITy W MOJEIUBIINE 00A3aHHOCTU. J10XOIbI
3/1eCh HE BBICOKH. [lepeBoIUMKY B TaKMX areHTCTBAaX HY>KHO OBIThb MAacTEpOM Ha BCE
PYKH: OT mepeBoja MHCTPYKIUU 10 Buaeodunbma. KoHkypeHnius 3nech Oobias u
JI0XOJIbI HE BeJUKHU. Bee 3aBUCUT OT KoJinuecTBa 3aka3oB. KpymHbIX 0r0po, peabHO
OPUEHTHUPOBAHHBIX Ha pabOTy C KOPIOPATHBHBIMH 3aKa3uMKaMH, 3HAYUTEIHHO
MeHblIe. VX KIMEHTBl — COJIMJHBIE 3alaJHble U POCCUMCKME KOMITAHUU. ThICAYn
CTpaHHUII MepeBo/ia B MecCsIl (B OCHOBHOM TEXHUYECKHE U Y3KOCTIEIIUAIbHBIC TEKCThI)
- oObruHast HopMa. PaboTa uAeT B )KECTKOM peXuMe, a COTPYIHUKH TOTy4daroT oT 18
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BnpoueMm, mucbMEHHBIN TMepeBOJ — JIMIIb Majas 4acTh MHOTOIPAaHHOW pPalOOoTHI.
Bonbmioit miatoc npodeccun - BO3MOKHOCTbh caMopeanu3aliu B 1o0bix chepax. He
HPABUTCS KOPIIETh HaJ TEXHUYECKUMU TEPMUHAMH U MYJpEeHbIMU ¢pazamMu?
[Toxxanmyiicta — 3aHMMaiTECh MOCIEIOBAaTENbHBIM YCTHBIM IE€pEBOAOM. B 3TOoM
clydyae TIOHAMOOMTCS KOCTIOM ''C MroJOuYku", TOJUIMBYJCKas yIJbIOKa W
npodeccroHanu3M. MacTepcTBO MMEpPEeBOJYMKA - YHUKAIbHBIA Jap. YMeHHe
MEPEKII0YaThCA C SI3bIKAa HA SI3bIK, OBICTPO HM3BJIEKATh MBICIb M3 CKa3aHHOIO IO
culy He Kaxiaomy. HyXHO Ha JileTy cxXBaTbiBaTh CyTh ()pa3 U TOYHO JOHOCUTH UX
CMBICII O COOECETHUKOB.

Jpyroii BUJI YCTHOTO NE€pEBOJAa — CHHXPOHHBIA. JTa paboTa BeIETCs CO
crienuaibHeIM 000pyioBanueM. Ha nmepeBogunke - HaynmHUKU U MUKpodoH. Jlroam,
KOTOpBIE CUJST B 3aJie, TOKE HAJEBAIOT HAYIIHUKHU U CIYIIAIOT YK€ MEepPEBEICHHBIMI
TeKCT. CHHXPOHHUCTY NPUXOJUTCS O3BYUYHMBATh CaMbIE€ pa3HbIE TEMbI: HUIIOTEKY,
rJ100anpHOE MOTEIUIEHNE, IEHCUOHHBIE pedOopMbl, KOMIbIOTEpHOE obecnieueHue. 1
HaJI0 UMETh XOTs Obl HEOOJIBIIOE MPEACTABICHUE O CYTH BOIpoca. TeMI peuu Takoil,
YTO HE BCETJa YCIIeelb NOBTOPUTh CKa3aHHOE AK€ HAa POJTHOM SI3BIKE.

He BnoxHoBisieT ycTHBIM mepeBoj? MoXHO mNOmpoOOBaTh CBOM CHIIBI B
¢unpMax u cepuanax. Mnm B XyJ0KECTBEHHOM —  OJHOM W3 CaMbIX TBOPUYECKHUX
HarpaBieHuil. [lorpeOyercs He TOIBKO "4yBCTBO cioBa", HO W TajaHT MHUCATEIS.
MacTtepoB si3blKa, CIOCOOHBIX MEPEBOAMTH CIIOXKHYIO BBICOKOXYIO0KECTBEHHYIO
JUTEpaTypy, OCTAJIOCh HE TaK YK MHOro. BUHOI TOMY - CKpOMHBIE I€HBI'H 3a paboTy
OT m3aarene. Maso KTo U3 MA3TPOB COTJIACHUTCS NEPEBECTU CIOKHBIA POMAH B IIAThH
JOJUTApOB 34 CTPAHHUILY.

CBOOOMHBIX BaKaHCUW JIEUCTBUTENLHO MHOro. HaunHaromemy mnepeBOIUUKY
HAavWBHO HAJAESIThCA HAa BBICOKME TOHOpapbl M 3a4MCIIEHHE B IUTAT KPYHMHOU
opranmzanuu. VckimoueHne MOXeT ObITh JIMIIb B TOM Ciydae, €CId XOpOILIO
BJIQJICCIIIb HE TOJIBKO MHOCTPAHHBIM SI3BIKOM, HO M OPHEHTUPYEILIbCS B OJTHOM W3
CPaBHUTENBHO Y3KUX O00JacTeil: AKOHOMHKE, IOPUCIIPYACHIMH, >XYPHAIUCTUKH.
IlepeBoIUMKN MPU3HAIOT: 3HAHUS MHOCTPAHHBIX SI3BIKOB YK€ HE JOCTATOYHO ISt

YCIEIIHOTO KapbepHOIo0 pocTa, M "4ucTo" mepeBoaueckas paboTa HE MPUHOCUT



CYLLIECTBEHHBIX JAUBUACHAOB. HeEkoTOpble cHenHalnCThl NEPEXOASIT Ha Jpyrue
JIOHKHOCTH. YenmoBeka, ONECTsIe BIAACIOIIET0 WHOCTPAHHBIM SI3BIKOM, OXOTHO
NPUHMMAIOT B KOMIIAHUH, CelManu3upyomuecs B pekiame, PR, xypHamucruke,
TYpUCTUYECKOM OM3HECE U MEHEKMEHTE.

HUcrounuk; www.proforientator.ru/index.php?option

11. Precise information and erudition.

Learn the pronunciation and spelling of the following words:

English, Russian, German, Spanish, Japanese, Italian, Greek, Finnish,
Portuguese, Danish, Arabic, Rumanian, Chinese, Polish, Dutch, Turkish, Norwegian,
Irish, Korean, Afrikaans, French, Hungarian, Vietnamese, Croatian, Mongolian,
Icelandic, Persian, Swedish, Albanian, Hindi, Yiddish, Hebrew, Bulgarian, Czech,
Armenian, Tatar, Phoenician, Latin, Maltese, Sanskrit, Moldavian, Gipsy, Thai,

Chukchi, Esperanto, Aramaic.

12.Unseen translation.

HOW MANY LANGUAGES ARE THERE IN THE WORLD?

The object of study in linguistics is human language, in particular the extent
and limits of diversity in the world’s languages. One might suppose
that linguists would have a clear and reasonably precise information of how many
languages there are in the world. It turns out, however, that there is no such definite
count — or at least, no such count that has any status as a scientific finding of modern
linguistics.

When people are asked how many languages they think there are in the world,
the answers vary quite a lot. Some answer “probably several hundred.” However, this
Is not close.

When we look at reference works, we find estimates that have escalated over time.

The 1911 (11th) edition of the Encyclopedia Britannica, for example, implies a figure


http://www.proforientator.ru/index.php?option
http://www.linguisticsociety.org/resource/linguistics-profession
http://www.linguisticsociety.org/resource/science-linguistics
http://www.linguisticsociety.org/resource/science-linguistics

somewhere around 1,000, a number that climbs steadily over the course of the
twentieth century. That is not due to any increase in the number of languages, but
rather to our increased understanding of how many languages are actually spoken in
areas that had previously been underdescribed.

Much pioneering work in documenting the languages of the world has been
done by missionary organizations (such as the Summer Institute of Linguistics, now
known as SIL International) with an interest in translating the Christian Bible. As of
2009, at least a portion of the bible had been translated into 2,508 different languages,
still a long way short of full coverage. The most extensive catalog of the world’s
languages, generally taken to be as authoritative as any, is that of Ethnologue
(published by SIL International), whose detailed classified list as of 2009 included
6,909 distinct languages.

Did you know that (most) languages belong to a family?

A family is a group of languages that can be shown to be genetically related to
one another. The best known languages are those of the Indo-European family, to
which English belongs. Considering how widely the Indo-European languages are
distributed geographically, and their influence in world affairs, one might assume that
a good proportion of the world’s languages belong to this family. That is not the case,
however: there are about 200 Indo-European languages, but there are more families
of languages (about 250) than there are members of the Indo-European family.

One area of particularly high linguistic diversity is Papua-New Guinea, where
832 languages are spoken by a population of around 3.9 million. That makes the
average number of speakers of each language 4,500. These languages belong to 40-
50 distinct families.

Multilinguism in North America is usually discussed in terms of English vs.
Spanish, or the languages of immigrant populations, but we should remember that the
Americas were a region with many languages well before modern Europeans or
Asians arrived. In pre-contact times, over 300 languages were spoken in North

America. Of these, about half have died out completely. All we know of them comes


http://www.sil.org/
http://www.ethnologue.com/

from early word lists or limited grammatical and textual records. About 165 of North
America’s languages are still spoken today.

Once we go beyond the major languages of economic and political power, such
as English, Mandarin Chinese, Spanish, and a few more with millions of speakers
each, everywhere we look in the world we find a vast number of others, belonging to
many genetically distinct families. But what is interesting is that a surprising
proportion of the world’s languages are in fact disappearing—even as we speak.
by Stephen R. Anderson

Source: // http://www.linguisticsociety.org/content/how-many-languages-are-

there-world


http://www.linguisticsociety.org/content/how-many-languages-are-there-world
http://www.linguisticsociety.org/content/how-many-languages-are-there-world

Appendix 1. Common Idioms and Expressions

1. Eat somebody out of house and home (King Henry V) — pazoputs 4yenoBeka,
KUBS 32 €TO CUET

. A fool’s paradise (Romeo and Juliet) — npuspaunoe cuactbe, Mup hanTasuit

. Give the devil his due (King Henry V) — oTnaBath J0KHOE IPOTUBHUKY

. The green-eyed monster (Othello) — peBHOCTB, «9yTOBHIIE C 3€JICHBIMHA TJIa3aMI»
. Midsummer madness (Twelfth Night) — ymonompadenue, yricroe 0e3ymue

. The milk of human kindness (Macbeth) — «6anp3am npexpacHo Ty

. The observed of all observers (Hamlet) — menTp BceoOIero BHUMaHue

. That’s flat (Love’s Labour Lost) — pemieHo OkOHYATEIIbHO, KOPOTKO U SICHO

O© 00 N O O B~ W

. To one’s heart content (Merchant of Venice) — BBoJIt0, CKOJIBKO JyIlI€ yTOAHO

10. To the manner born (Hamlet) — npuBbIKIIN ¢ MEICHOK, MPUPOKIACHHBIH

11. A triton among the minnows (Coriolanus) — rurant cpeau MUrMeen

12. The wish is father to the thought (King Henry 1V) — xeanue nopoxaaeT MbICIIb
13. Care killed a cat (Much Ado About Nothing) — 3a60TsI 10 100pa He AOBOIAT (HE
paboTa cTapurT, a 3a00Ta)

14. As good as one’s word (Twelfth Night) — BepHbIii cBoeMy c10BY

15. Better a witty fool than a foolish wit (Twelfth Night) — ayumie ymusiii aypak, yem
TIIYIIBIA MYZpEL

16. By inches (Coriolanus) — mano-niomany

17. Single blessedness (A Midsummer Night’s Dream) — 01ak€HCTBO XOJIOCTSIIKOM
KN3HU

18. Something is rotten in the state of Denmark (Hamlet) —moaraumo uto-to B
JaTCKOM KOPOJICBCTBE

19. A tower of strength (King Richard 111) — nagexHas omopa

20. He must have a long spoon that sups with the devil (The Canterbury Tales, J.
Chaucer) — cBsizascs ¢ uepToMm, nieHsiit Ha ceOs

21. Murder will out (The Canterbury Tales, J. Chaucer) — muia B Melike He yTauIb



22. Through thick and thin (The Canterbury Tales, J. Chaucer) — pemmrensHo,
YIIOPHO, IIPH BCEX 00CTOSITETHCTBAX

23. Make a virtue of necessity (The Canterbury Tales, J. Chaucer) — nenatp
no0poieTens U3 HeOOXOAMMOCTH

24. Wet one’s whistle (J. Chaucer, u3 1aTHHCKOTO Uepe3 IPeUeCKHii) — MPOMOYHUTh
ropJIo

25. anine days’ wonder (The Canterbury Tales, J. Chauser) — kpatkoBpemMeHHast
CeHCaIHs

26. as sure as death (The Faerie Queene, E. Spencer) — HaBepHsika, AeJI0 BEpHOE
27. to be up and doing (The Pilgrim’s Progress, J. Bunyan) — sHepru4HsbIii
JNEeATEIbHbBIN

28. vanity fair (The Pilgrim’s Progress, J. Bunyan) — spmapka TieciaBus

29. something in the wind (B. Jonson) — “Hocutcs B Bo3ayxe”

30. the British Lion (J. Dryden) — «Opurtanckuii ey, BeaukoOpuraHust

31. a blot of somebody’s escutcheon (J. Dryden) — nsTHO Ha 4ei-To permyTanuu
32. better to reign in hell than to serve in heaven (J. Milton) — iy4mie mapcTBoBaTh B
ajy, yeM OBITh CIYroi B paro

33. every cloud has its silver lining (J. Milton) — et xyna 6e3 mo0Opa

34. more than meets the eye (J. Milton) — 6osbiiie, YeM KaXKeTCs Ha TICPBBINA B3TJIST
35. bite the hand that feeds you (E. Berk) — ykycuts pyky, KOTOpasi KOpMUT,
OTIIATHTh YSPHOH HEOIaro1apHOCTHIO; pyOUTh CYK, HA KOTOPOM CHIHIIb

36. as cool as cucumber (J. Gay) — coBepIlIcHHO HEBO3MYTHMBIH YeI0BEK

37. fools rush in where angels fear to tread (A. Pope) — nypaku Opocatorcs Tyja,
Ky/ia aHTeJIbI 0OSTCS CTYNHTh, JypakaM 3aKOH HE IMHCaH

38. a pretty kettle of fish (S. Richardson) — «xopoienbkoe aeno!», «Hy u aenal!»
39. a nation of shop-keepers (A. Smith) — Harus 1aBOYHHKOB, aHTJIMYaHE

40. anything for a quiet life (Pickwick Club, Ch. Dickens) — Bce oTnam 3a
CIIOKOMHYIO JKU3Hb

41. at the eleventh hour — 6u6.. B mocneanuii MOMEHT

42. cast pearls before swine — 6u6s. merats OHcep nepe CBUHbSIMH



44,

can the leopard change his Spots? - 6u6a. MOXeT i Jieomap CMEHUTH CBOIO

HIKYpy?, Cp. TOpOATOr0 MOTHIIA UCTIPABUT

45,
46.
47.
48,
49,
50.
51,
52.
53.
54,
55,
56.
57,
58.
50,
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.

71.

in the twinkling of an eye — 6u6x. B MruoBeHue oka

bone of the bone and flesh of the flesh — 6u6s. oTH OT MIOTH, KPOBH OT KPOBH
from the bottom of the heart — 6u6.1. ot Becero cepaua, ot Beeit ayiu

lay violent hands on oneself — 6u6s. HaaOX)uUTH Ha ceOs pyKH

cast the first stone on somebody — 6u61. epBeIM OPOCUTH KAMEHB B KOTO-THOO
daily bread — 6u6x. x1¢06 HacyHBIH

thirty pieces of silver — 6u6a. Tpunate cepeOpeHHHKOB

wash one’s hands — 6u6s. yMbIBaTh pyKH, YCTPAHATHCS OT OTBETCTBEHHOCTH
pride goes before a fall — 6u6x. ropapiHs 10 100pa HE TOBOAUT

a wolf in sheep’s clothing — 6u6.1. BonK B 0Beubeil MIKype

a doubting Thomas — 6u6s. ®oma HeBepyroLTHit

forbidden fruit — 6u6x. 3anpeTHbIi IO

a golden calf — 6u6x. 3naToii Tenel, BIacTh IEHET

a prodigal son — 6u6.x. GyHBIA ChIH

the land of promise — 6u6x. 3emis oOeToBaHHas

the voice of the crying in wilderness — 6u6.. T1ac BONMIOIIETO B IMyCTHIHE
Achilles’ heel —mug., Axunnecosa nsita

The apple of discord — mug., ss6;m0K0 pasgopa

The bed of Procrustes — mugh., ITpoxkpycToBo 10xe

The golden age — zam., 30510T0#1 Bek

The horn of plenty — zam., por u3o0unus

A labour of Sysiphus — mugh., Cusudos tpya

Rise like a phoenix from its ashes — zam., BO3poanuThes Kak PEHUKC U3 Teria
The thread of Ariadne - mugh., Huth ApuaaHs

The Trojan horse — mucp., TpoOSIHCKHIA KOHb

Between Scylla and Charybdis — zam., mexny Crunnoit u XapuOaoi, Mex IByX
OTHEU

The Gordian knot — nar., 'opaues y3en



72,
73.
74,

75.
76.
77,

78.

79.

80.

81.
82.

83.
84.

85.

86.
87.

88.
89.

90.
91.

The unwritten law — zam., HenucaHHBIN 3aKOH

A Lucullian Banquet — zam., JlykymnnoB mup

Bear/take the palm; yield the palm to somebody — zam., noay4urs najabmy
HepBeHCTBa; OTJaTh IMaJibMy IICPBCHCTBA

Reap one’s laurels — zam., cTsKaTh J1aBpbl, JOCTUYb CJIABBI

Cross the Rubicon — zam., nepetitu PyOukon

Homer sometimes nods — zam., Ha BCAKOTO MyJIperna JOBOJILHO IMTPOCTOTHI (U
['omep uHOTIA KIIFOET HOCOM)

The golden mean — zam. aurea mediocritas, 3omotas cepenrHa

Like cures like — zam. similia similibus, xi1H KIMHOM BBIIINOAIOT

One fool makes many — zam. unius dementia effecit multos, rnymnocts
3apasuTesibHa

At the Greek Calends (kalends) — nat. ad Calendas, mo rpedeckux KajacH

A word is enough to the wise — zam. verbum sat sapienti, yMHbIl TOHHMMAET C
I1OJIyCJIOBA

After us the deluge —gp., aprés nous le déluge, mocie Hac X0Th TOTOI

All roads lead to Rome — ¢hp., tous les chemin vont a Rome, Bce noporu BeayT B
Pum

Appetite comes with eating — ¢p., I’appétit vient en mangeant, anmerur
IMPUXOJUT BO BPEMs CIbI

The fair sex — ¢p., le beau sexe, npekpacHsblii Mo

The game is not worth the candle — ¢p. Le jeu n’en vaut pas les chandelle, urpa
HE€ CTOUT CBCUHN

It goes without saying — ¢pp., cela va sans dire, a3To camo coboii pasymeercs
Let’s return to our muttons — ¢p., revenons a NOS MOUtONS, BEpHEMCS K TEME
HalIcro pas3roBopa

A marriage of convenience — ¢hp., mariage de convenance, Opak 1o pacuety
Punctuality is the politeness of princes — ¢hp., I’exactitude est la politesse des rois,

TOYHOCTb — BEKIIMBOCTH KOPOJIEH



92.

93.
94,

95.
96.

97.
98.
99.

He laughs best who laughs last — ¢p., rira bien qui rira le dernier, cmeercs Tor,
KTO CMECTCA ITOCIIEAHUM

A storm in a tea cup — ¢p., le tempéte dans un verre d’eau, Oypst B CTakaHe BOJIbI
A bird in the hand is worth than two in the bush — ¢p., un oiseau dans la main
vaut mieux que deux dans la haie, cunwuia B pyke Jydiiie, 4eM KypaBiib B HeOe
One place in the sun — nem., Platz an der Sonne, mecto moa coJHIIEM

Still water run deep — rem., still Wasser sind tief, Tuxue BobI riry00OKH, B THXOM
OMYTC YCPTH BOIATCA

Blue blood — ucn., sangre azul, rory6as kpoBb

War to the knife — ucn., guerra al cuchillo, 6opr0a He Ha ®H3HB 2 HA CMEPThH

Time is money — amep. (B. Franklin), Bpems — aeHbru

100. The cold war - amep., xonoaHast BoriHa



Appendix 2 Watch the video. First perform consecutive interpreting of the
video, then — simultaneous interpreting.

1. Interpretation at the European Parliament

https://www.youtube.com/watch?v=1w-FsFRZuwo&t=217s

2. How to be a simultaneous interpreter

https://www.youtube.com/watch?v=40tDKzgx974

3. A Day in the Life of an Interpreter
https://www.youtube.com/watch?v=3mYoQGyJOol

4. A Day in The Life: Interpreters
https://www.youtube.com/watch?v=rdVDO49cmpA

5. 10 Ways to Prepare for Our Translation, Interpretation and Localization
Programs #HangoutOnAir
https://www.youtube.com/watch?v=kDe5wg7tK_A

6. Analysis exercises for consecutive interpreting

https://www.youtube.com/watch?v=mSqw3el1ddMO0

Video lectures from Yale University professors

1. Introduction and Death Penalty History Prof. Bright sets out some of the issues that
will be examined during the course and puts the death penalty in historical context.
To illustrate some themes, we examine the case of Rickey Ray Rector
https://www.youtube.com/watch?v=sL 7s0TPy-
UQ&list=PLh9mqgdi4rNez7ZuPRY3KNJ2efl16qgebyZe

2. Introduction to Political Philosophy (PLSC 114) Professor Smith discusses the

nature and scope of "political philosophy." Introduction to Political Philosophy with
Steven B. Smith

https://www.youtube.com/watch?v=xhm55mIdSuk&list=PL 8D95DEAIB7DFE825
3. An introduction to John Milton: man, poet, and legend. Milton with John Rogers
https://www.youtube.com/watch?v=pf91L ApkCpU&Iist=PL2103FD9F9D0615B7

4. We introduce Game Theory by playing a game. Game Theory with Ben Polak
https://www.youtube.com/watch?v=nM3rTU927i0&list=PL 6EF60E1027E1A10B
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Appendix 3. Texts for book closed interpreting

Medical Terminology for Interpreters

I’ve written about terminology before, and about how you can memorize lists
and lists of terminology, but it’s not going to save you when you’re hit with words
you didn’t even know that you didn’t know how to say. But here | am to offer up a
teeny piece of what I know from being an interpreter: What I might call my “must-
know” words. Understand that words are just words, and you still have to learn them
in context, ideally through interpreting practice. | did a lot of interpreting practice
when preparing for my state court exam. My preparation for my national health care
exam was a decade of interpreting in hospitals, and everyone (patients, providers, and
me) would have had a much easier go of it in the beginning if someone had revealed
these tips to me. So here they are, to get you started, or to start an argument if you’re
a working interpreter who’d like to disagree with me (it’s allowed):

Symptoms: Commit your interpreted version of this English question to
memory: “Have you had any nausea, vomiting, diarrhea or constipation?” Then
make a symbol for it that will be effective in note-taking (nvdc is mine) so that when
the provider follows that with a bunch of other symptoms, you’ll remember where to
start.

Learn how doctors and patients describe pain: Sharp, stabbing, dull, burning,
throbbing. You’d do well to repeat these over and over again in your patients’
language, and when they come flying at you in a medical interview you’ll be glad
you did. Decide how you want to interpret the pain scale and memorize it. Be
comfortable with intervening. Most patients will act like you didn’t even say anything
about a 1 to 10 scale and just tell you, “It’s a really, really bad pain.” It’s not your bad
interpretation of the pain scale. | think this is one place where culturally, the pain
scale might not make sense. | could be wrong.

Bowel movement, urination, vomiting: Know and be comfortable with saying
all of these bodily functions in all different registers. From bowel movement to poop,

and urination to peeing, and vomiting to barfing, it’s all going to come up (see what |



did there?). Avoid offending your patients and know, if applicable, what words are
used for people, and what words are used for animals.

Another one to memorize and write on your sweet little interpreter heart: “In
the last two weeks, have you been exposed to anyone who has measles, mumps,
chicken pox, or rash with a fever”. Sometimes they’ll throw in another infectious
disease like TB (learn what this means), and sometimes they’ll just say, “In the last
two weeks, have you been exposed to anyone with an infectious disease?” Also:
“Have you had a tetanus shot in the last five years?”

Systems and organs: Lots of times you’ll just hear, “Do you have any
problems with your heart, liver, lungs, kidneys, bowels, or bladder?”” Don’t forget to
learn the glands, too. Ever heard of the endocrine and exocrine gland systems? Get
on it. And ducts. You’ll want to know how to say ducts.

Stuff in our bodies: Bile, blood (and the stuff that’s in blood-I’1l leave that for
your homework assignment), eggs (the kind that the ovaries release), cysts, tissue,
cartilage, muscles, bones, ligaments and tendons.

Stuff they do to us to figure out what’s wrong: X-rays, MRI, CT scan (same
thing as CAT scan), EKG, pelvic exam (not the same as a Pap smear, by the way),
ultrasound, blood work, urinalysis, endoscopy, colonoscopy, the very vague “scope”,
and the even vague-er “labs”. Remember, if it’s vague in the source language, make
it vague in the target language, and if you can’t, ask your speaker for clarification.

Stuff they might talk about in test results: Platelets, hemoglobin, iron,
enzymes.

Stuff that happens to our bodies: Sprains, tears, detachments, attachments,
breaks, cuts, scars, scabs, and the vague “injury”.

Stuff that’s wrong with us that needs to be fixed: High blood pressure, urinary
tract infections (also UTI, bladder infection, and learn what your patients call it, too),
ulcers, strokes, ingrown toenails, gall stones, indigestion, upper respiratory infection,
diabetes (know the words for the equipment patients use to test their blood sugar, like

meter, strips, etc.), depression, STDs, allergic reactions, and gastroenteritis. This list



looks weird, | know, but | swear these were, by leaps and bounds, the most common
diagnoses during my experience as an Emergency Department interpreter.

Bonus words: Inpatient, outpatient, follow-up, referral, and gown. Yes, gown,
as in hospital gown. Do you know how to say it in your patients’ language? A
surprising (to me) number of people who claim bilingualism don’t know how to say it
in Spanish. Be a rock star and learn how to say gown in another language. And if
you’re a second-language speaker of your patients’ language (like me) don’t just look
it up in the dictionary and be done with it. Context matters. For heavens sake, don’t
go telling your patient to undress and put on this ball gown.

In the end, this is just a start, but like I mentioned, I would have been
clamoring to have this list at the beginning of my interpreting practice. And at the
same time, I’'m so grateful to have had the experiences that taught me what I didn’t
know. There is something to be said for trial by fire, and there’s something to be said
to have kind people guide you along your learning curve. For me, those people were
providers. They have the same values that interpreters do, you know? They want to
serve people. They want to find out what’s wrong and make it better.

Source: https://thatinterpreter.com/2014/01/21/medical-terminology-for-

interpreters-what-i-know/
Useful Link:

http://www.multi-

languages.com/materials/National Standard Guide for Community Interpreting Se

rvices.pdf

Types of Accounting Records
The accounting system for your business consists of several types of records.
Although there are many types of underlying financial records, such as invoices,
journals, and receipts, the major accounting records are types of financial statements
that summate the financial status of a business. Each type of accounting record details
certain information about your business, and each is used for a different purpose, but

each type is also linked to another record in your set of financial statements.
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Although modern accounting software creates these statements automatically based
on transactions you enter, it’s still important to understand how each type of

accounting record is used.

Income Statement

The income statement lists all your business income and expense transactions. It
Is also known as a profit and loss statement. This type of accounting record is used to
measure the profitability of your business. Income statements can be generated for
any specific business period, and are commonly prepared on a daily, monthly,
quarterly or annual basis. Analyzing income statement trends allows you to determine
if there are periods when your business incurs more expenses or generates additional
income, so you can plan for budget shortfalls or surpluses.

Balance Sheet

The balance sheet records the assets and liabilities your company owns. Your
assets and liabilities are divided into current and long-term categories on the balance
sheet, and listed in order of liquidity. Current accounts are expected to be consumed
or paid within a year, and long-term account balances will take longer than one year
to consume or be paid. The most liquid assets are listed first on the balance sheet, and
include cash and accounts-receivable balances. Owner’s equity is also shown on the
balance sheet. The combination of these items allows investors and lenders to analyze
the potential financial position of the business.

Statement of Cash Flows

The statement of cash flows records the inflow and outflow of cash. This differs
from the income statement, as an income statement may contain information for
earned income that customers have not yet paid, and accrued expenses that your
business has not paid yet. The cash flow statement only shows transactions that have
actually been monetarily completed for operating, investing and financing activities.
This record is used to determine if your business has physically received enough cash

to pay its expenses.



Accounting Method

The accounting method you use to construct your accounting records affects the
way information is presented in your financial statements. Depending on the type of
business you operate and your preference, you may choose the cash or accrual
method of accounting. Under the cash method, your income is recorded when it is
received and expenses are recorded when they are paid. Under the accrual method,
you account for income when it is earned, even if customers have not paid yet, and
you account for expenses when you incur them, even if you pay later.

by Alia Nikolakopulos

Source: // http://smallbusiness.chron.com/types-accounting-records-35604.html

Legal Terminology

Jurisdiction (from the Latin ius, iuris meaning "law" and dicere meaning "to

speak™) is the practical authority granted to a legal body to administer justice within a
defined area of responsibility, e.g., Michigan tax law. In federations like the U.S.,
areas of jurisdiction apply to local, state, and federal levels; e.g. the court has
jurisdiction to apply federal law.

Colloquially it is used to refer to the geographical area to which such authority

applies, e.g. the court has jurisdiction over all of Colorado. The legal term refers only
to the granted authority, not to a geographical area.

Jurisdiction draws its substance from public international law, conflict of laws,

constitutional law, and the powers of the executive and legislative branches of

government to allocate resources to best serve the needs of its native society.
Civil law, civilian law, or Roman law is a legal system originating in Europe,
intellectualized within the framework of late Roman law, and whose most prevalent

feature is that its core principles are codified into a referable system which serves as

the primary source of law. This can be contrasted with common law systems whose

intellectual framework comes from judge-made decisional law which gives

precedential authority to prior court decisions on the principle that it is unfair to treat
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similar facts differently on different occasions (doctrine of judicial precedent, or stare
decisis).[22

Historically, a civil law is the group of legal ideas and systems ultimately

derived from the Codex Justinianus, but heavily overlaid by Napoleonic, Germanic,

canonical, feudal, and local practices,’®! as well as doctrinal strains such as natural

law, codification, and legal positivism.

Conceptually, civil law proceeds from abstractions, formulates general
principles, and distinguishes substantive rules from procedural rules.’ It holds case

law to be secondary and subordinate to statutory law. When discussing civil law, one

should keep in mind the conceptual difference between a statute and a codal article.
The marked feature of civilian systems is that they use codes with brief text that tend
to avoid factually specific scenarios.’! Code articles deal in generalities and thus
stand at odds with statutory schemes which are often very long and very detailed.

Source: https://en.wikipedia.org/wiki/Jurisdiction

Glossary of common Court, Tribunal and Legal Terms for Interpreters

Aim

This Glossary of Common Court, Tribunal and Legal Terms for Interpreters
was developed to provide court interpreters with common legal terms and their
definitions to assist them in performing the specialist task of court interpreting. It was
created by a special task force funded by the Australian Queensland Government.
While the aim of this report was to provide court interpreters with common legal
terms and their definitions to assist them in performing the specialist task of
Queensland court interpreting , the definitions are applicable to other countries. For

those new to court interpreting, this guide will be an invaluable resource.
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Criminal Charges

Charges/Offences
Term/Phrase

Armed robbery in
company

Assault

Assault occasioning

bodily harm
(AOBH)

Assault occasioning

grievous bodily
harm (GBH)

Attempted murder

Breach of bail
Break and enter

Child endangerment

Common assault

Contempt of court
Forgery

Fraud
Indecent assault
Indecent exposure

Malicious damage
Manslaughter
Murder

Perjury

Perverting the
course of justice

Definition/Explanation

Taking something of value from a victim by force with a weapon, in the
company of another offender or offenders.

A crime of violence against another person that causes them to get hurt.
(Assault is often defined to include not only violence, but also any intentional
physical contact with another person without their consent.)

An assault resulting in injury that is not usually permanent.

An assault resulting in a serious permanent injury.

The crime of preparing to commit unlawful killing and trying to cause the
death of another person.

A violation of a bail order.
Illegal entry into a building.

Placing a child in a potentially harmful situation, through either negligence or
misconduct.

An act of unlawful violence that does not cause any lasting injury or scarring.

A court order that declares a person or organisation to have disobeyed or been
disrespectful of the court's authority.

An illegal act of imitating or counterfeiting documents, signatures, works of
art, etc. to trick people.

Deceitful or deceptive conduct designed to manipulate another person to give
something of value.

An assault accompanied by an indecent act.

The revealing to view of the genitals, which by law and public agreement
should be covered by clothing.

An offence of damaging property with malice (hatred).
Unlawful homicide (killing) caused unintentionally.
Unlawful homicide (killing) caused intentionally with malice.

An offence of giving false evidence (telling lies) under oath in judicial
proceedings.

Stopping justice from being served by:

« fabricating or disposing evidence; and/or

e intimidating and threatening a witness, juror and/or judge.
« for the accused to plead guilty to a lesser charge; and

o for the prosecution to avoid the cost of a full trial.

o achild of the aggrieved,;

e achild who usually resides with the aggrieved;

o arelative of the aggrieved; or

e an associate of the aggrieved.
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Charges/Offences
Term/Phrase Definition/Explanation

« Behaviour by a person (the first person) towards another person
(the second person) with whom the first person is in a relevant
relationship that is:

o physically or sexually abusive;

« emotionally or psychologically abusive;

« economically abusive; or is threatening;

e COercive; or

e inany other way controls or dominates the second person to fear for the
second person's safety or wellbeing or that of someone else.

« in way that denies the second person the economic or financial autonomy
the second person would have had but for that behaviour;

e by withholding or threatening to withhold the financial support necessary
for meeting the reasonable living expenses of the second person or a child,
if the second person or the child is entirely or predominately dependent on
the first person for financial support to meet those living expenses.

« the respondent was present in court when it was made;

« apolice officer has personally served the protection order upon them; or

« the respondent has been told by a police officer about the existence of the
order, including the condition alleged to have been contravened.

« anapproved intervention program; and/or

o counselling provided by an approved provider.

o alegally binding promise or agreement; and

« the form or document that records the terms of an agreement between
parties.

e an error arising from an accidental slip or omission;

o amaterial miscalculation of figures or a material mistake in the
description of a matter, person or thing mentioned in the decision; or

o adefect of form.

o understanding the nature and effect of the decision;
o freely and voluntarily making a decision; and
o communicating the decision in some way.

o aparty did not appear (and has a good reason for this); or

« significant new evidence has come to light that was not available at the
first QCAT hearing and there would be ‘substantial injustice’ to the party
if it wasn’t re-opened to hear this evidence; or

e it is more effective or convenient for QCAT to deal with the matter this
way instead of by way of an appeal.

Sexual assault An assault that is sexual in nature.
Soliciting Seeking to influence or incite (provoke) to unlawful action.
Steal by finding An offence of stealing by finding and keeping items belonging to another.

An offence of entering and remaining on enclosed lands without consent of
the owner.

Unlawful detention |An unlawful act of detaining another.

Trespass

Source: http://translationjournal.net/Featured-Article/glossary-of-common-court-
tribunal-and-legal-terms-for-interpreters.htmi
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